APRIL, 1954 


EDUCATIONAL | tue 


AUDIO- 
VISUAL 
MAGAZINE 


VOL. 33, NO. 4 





FRONTLINE THINKING IN A-V © THEY RELIVE HISTORY @ 





VU-LYTE 


FINEST! 


Opaque Projection with 
the VU-LYTE is one of 
the finest methods known 
to communiceate ideas, 
get facts across so 
they're remembered. Please , 
Every day, Educators “ONVenIience 
find more proof that the Nom, 
VU-LYTE is the most ef- ° 
fective teaching tool Schee; 
they have ever used. 
The VU-LYTE projects anything in its natural col- School ag 
ors. Pictures, books, solid objects, diagrams, mag dress 
azines, homework papers. No preparation is City 
necessary. Simply insert the original copy, flick 
the switch 


FREE DEMONSTRATION 


MAIL COUPON TO: Educational Division, 


ran 


Interested in quicker, better learning? Mail the 


coupon for a Free Demonstration, to be given at 

your convenience. You'll be surprised at how the cle COMPANY 
VU-LYTE gives expression to your full Executive CHARLES CIE 

potential! No obligation, of course. 60 Badger Avenue, Newark 8, New Jersey 





SUPER STYLIST-10 


The only projector incorporating 
both 10-watt amplifier and 10- 
inch speaker in a single case 
design. This means undistorted 
reproduction for a wide range of 
audience sizes, without sacrificing 
complete portability. $479.50 





The Ampro Super Stylists provide these 
outstanding features: brilliant illumination 
with “eye relaxing”’ flatness of field, ‘“‘base 
reflex’’ type baffling chamber, automatic 
interlocking threading lamp, plus all the tra- 
ditional Ampro design and craftsmanship. 





Ask your Ampro Audio- 
Visual Dealer to demonstrate 
these great projectors. 








Consult with him for professional SILVER JUBILET 
211PRK a > | al: -e > - VIN J ILE! 
SUPER STYLIST-12— ['wo balanc ed- guidance; look to him for servicing ay ” 
weight cases incorporate 12-inch and maintenance of your visual —SDYy Nhhle= 
8 veaker for larger audience coverage. educational equipment. He is your oO > 
Facilities for dual speaker installa- Audio-Visual specialist 

i 499.5 ot, 

tion. $499,50 ready to serve you. 


A M 3 } 0 CORPORATION 


2835 NORTH WESTERN AVENUE, CHICAGO 18, ILLINOIS 


for AMPRO in Canada...Arrow films, Ltd., Toronto 
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WANT A 
WINDOW ON 
THE WORLD? 


The Modern American 
Teacher Knows... 


there is no more effective way to bring the 
world into the classroom than with Films. 
B. |. S. offers for sale or rental an excellent 
group of 16mm films ranging from enter- 
taining color travelogues to up-to-the-min- 
ute instructive documentary reports about 
the four corners of the earth. Following is a 
partial listing of these classroom films: 


ANTARCTIC WHALEHUNT 
CARIBBEAN 

CEYLON, THE NEW DOMINION 
CHALLENGE IN NIGERIA 
COMMONWEALTH OF NATIONS 
CYPRUS IS AN ISLAND 
DAYBREAK IN UDI 

DRUMS FOR A HOLIDAY 

EL DORADO 

FALKLAND ISLANDS 

FIGHT IN MALAYA 

FUTURE OF 1,000,000 AFRICANS 
INTRODUCING EAST AFRICA 
JAMAICA PROBLEM 

NEW ZEALAND, WORLD POWER 
PICTURE OF BRITAIN 

REPORT ON HONG KONG 
ROYAL SCOTLAND 
SNOWDONIA 

$O THIS IS LONDON 

STRUGGLE FOR OL 

THE PEOPLE NEXT DOOR 

THE WHITE CONTINENT 
TURKEY—KEY TO THE MIDOLE EAST 


B.LS., also has available a large selection of 
PICTURE SETS ond FILM STRIPS on all subjects 
allied to those on its films, at 
very nominal cost. Catalogues 


will be sent free upon request 


BRITISH INFORMATION 
SERVICES 


30 Rockefeller Plaza 
New York 20, N. Y. 
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preview with é 
E-Z View! 


NOW YOU CAN 
PREVIEW FILMSTRIPS 
IN MINUTES 


®@ No projector needed 





@ Entire subject visible at a glance 


@ Library copy free for your use 


22 Filmstrip Sets 
100 Individual Filmstrips 


4134 Illustrations 


Page Size, 12-in. x 19-in. 


60 Pages, Plastic Bound 
Easel Back Cover for convenient 


table-top previewing 


A service to the teaching profession 


by your audio-visual dealer and 


Z beiety Foo 
al Chen. 


Creators of the internationally 
famous Instructor, School Master 


and Skyline Projectors 





Includes Filmstrips in These 
Primary Grade Subject Areas: 
Language Arts, Science, Social Studies, Arithmetic 


* 


Mail this coupon now, 


: A to Preview with E-Z View! 


SOCIETY FOR VISUAL ED*'CATION, INC. 

(A Business Corporation) 

1345 Diversey Parkw. y 

Chicago 14, Illinois 

Gentlemen: Please have my local SVE Audio-Visual Dealer provide a 
copy of the new SVE E-Z View Filmstrip Book. The book is to come 
to me on a loan basis, and there is no charge for this service. 
Name 

School 

Address 


2 











Announcing... 


A NEW motion picture on 
Normal Menstruation 


Molly 
Grows Up 


girls 
filteen years of age 


blac k and 


For presentation to 
nine 
l6mom., sound, 


white 


15 minutes in length 


For preview and rental and 


purchase information, please 


write: 


MEDICAL ARTS 
PRODUCTIONS 


Medical Films, Inc.) 


(forme rl 


116 Natoma Street, San Francisco 5 
or 


1] West 42nd Street, New York 36 








CONVERT YOUR PROJECTOR TO 
AN AUTOMATIC PROJECTOR 


ort | 


NEWEST WAY TO STORE 
AND SHOW SLIDES 


With magazine 
and adapter 


344% 


hirequipt DUAL-PURPOSE 
TABLE VIEWER 


Brilliant, evenly illuminated 
viewer for 2x2 siides. Ground 
and polished lens, 2 standard 
6-Watt frosted eee, 6 cord 
and switch. Can be used wi 
Airequipt Slide Changer. $14. 95 
Airequipt AUTOVIEW — Table Viewer with 
Automatic Slide Changer $27.95 
CARRYING CASES 
PC-6 — For nx , se a 12 aes. 
and changer ....$6. or plus changer 
Sy $10.95 


2x2 COVER GLASS — Box of 75 extra-thin 
glasses $1.95 


Write for Complete Catalog 
- @ New Rochelle, WN. Y. 


On the SCREEN 


The Winner 


prize and he 


Girl: 


first 


Cover 
She won well 
it's a nice enough second-place plaque 
Phe attractive couple and the problem 
they present on this month's cover you 
about in the l6omm 
The Good Loser, one 


Probl ms” 


can learn more 
motion picture 
“Discussion 


im a series on 


produced by Young America Films 


Out of Our Notebook 
We were lucky 
hundred or so who attended the 
DAVE convention 
our convention notebook we've gleaned 


among the eleven 


recent 


in Chicago. Out of 


the following more or less direct quotes 


we thought might interest both those 


who were there and those who weren't. 
For a full report, see page 138. 
On 3-D. “We 


ple , if it does 


ire essentially 3-D peo 
i better educational 
job, it should be used if we always 
consider only cost, we'll never get any 
where 

On TV. * 


who believe in 


Trite as it ts, the slogan tor 


those and work for edu 
cation by television should be ‘Nothing 
1s impossible’ 

On Classroom A-V. “It 
all classrooms with the 
than to load A-\ 

super A-\ 


On Feelings. “I he 


costs less to 
equip essentials 


for A-V use 


ment mto one 


equip 
room.” 
feclings of stu 


dents must be given more considera 


tion feelings of students are just 


as important a part of the classroom 
and books.” 


thought 


environment as screens 


On Freedom. “Freedom of 


is impossible without free access to the 


thoughts of others the thing we 


need more than anything else at. the 


moment is courage maybe we need 


another declaration of 


of the 


ince pe nade 1c ¢ 


minds and souls.” (See page 166 


‘Much of our A-\ 


a small number ot 


On Readability. 
writing is aimed 


peopl operationally unimportant.’ 


On Conventions. “Inspiring and per 


spiring, exciting and frustrating 


Ready, Set, Summer 


Without 


flies, we just 


commmechting on how. time 


want to remind all of vou 


that summer is all but here. Our an 
nual listing of coming summer Courses 
methods and materials 


Have 


teaching where 


in audio-visual 
will begin next month vou told 
us What Courses vou are 


ind when? 


Wave of the Future 


In conclusion | 


this month, we'd like 
to mention a couple of new A-V devel 


opments that fascinate us. First, that 


in the round” motion picture screen 


Prolessor Josel Cohen at 
Illinois I he 


is said to permit an audience to sit in 


invented by 


the University of screen 


i circular theater and be completely 


Protessor 
Cohen is reported to have said he ac 


hall 


Since Thad CE really 


surrounded by the picture 


tually envisions the use of only 


circle picture 


would be interested in a picture behind 
| What 


himself thout rearview mirrors? 


Another possible sign of things to 


come is the first dial-controlled &mm 


motion picture projector recently an 


nounced by the \mpro Corporation 


Iwo simple dials, similar to the chan 
nel selector switches on TV. sets. are 


said to control all the steps im motion 


picture projection \re we on. the 


road to dial-controlled classroom pro 


jectors? Is the day soon here when 
flicking on ; 


ple as flicking open 


t film will be almost 


a book: 


as sim 


JNS 
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Phonographs «: Intermatched Units 
YOU CAN’T BEAT RCA 


ee nn 





RCA VICTOR RCA 
High Fidelity ‘*VICTROLA” Phonographs Intermatched High-Fidelity Equipment 


From record changer to pre- 
cision-built acoustical cabinet, 
RCA Victor High Fidelity 
“Victrola” Phonographs are 


RCA Intermatched 
High-Fidelity equip- 
ment consists of 


separate units, each 
engineered to reproduce the f — 


si eae i i with a single function. 
highs” and “‘lows”’ of recorded , ait _ 


All units are designed 


music with realism and tone 
to work together ideally 


that is astonishing. 
as a system. Thus the 


e complete-in-one- 
In these complete-in-one erties caus onliend euniie 
sabinet instruments the auto- 
COSINE SERRE LENS ane aut to fit its particular 


matic 3-speed record changer needs. With RCA 
. specially designed amplifier Intermatched units 
. new “Olson-design”” wide you know that your 
range Curvilinear speaker... 
acoustical chamber —are all 
engineered to work together as 
a complete system. The result 
is a new standard of perfection 
in high-fidelity realism in 
phonograph reproduction. 


system will work with 
Table Model maximum efficiency, 


3HESS and will provide the 
finest of high-fidelity 


reproduction. 


Console Model 
3HS6 





MAIL COUPON FOR 
COMPLETE INFORMATION 





; Bla Wa 
140, 
Radio Corporation of America, Camden, N. J. 


EDUCATIONAL SERVICES - Mail me descriptive information on RCA Victor High Fidelity 


Rca) Tmks.® (] “Victrola” Phonographs [_] Intermatched Hi-Fi Equipment 
# 
IN oe Name_ an 
4 ¥ (Print) 
“Wis maSTEN'S VOICE Bz 


s Address. 











City Zone State 
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The reader’s right gers 


I enjoved reading the Church Depart 
. ( t lye 5 

Send letters to the Editor, EDUCATIONAL SCREEN, 64 E. Lake St, Chicago 1, TL. ment article in the December, 19 
issue Of EDUCATIONAL SCREEN Semi 


naries and the Mass Media page 439 


LIFE’s Barest Essentials our Division of Mental Health. Mrs Generally over the country as I 
Nivers was much in pressed with this it 


Editor: Vhank vou for vour letter see students are coming out into the 
to (Managing Editor) Phompson, in rice and since we have the film Th held without that greater vision which 
regard to LIFE’s plans for expanding Quset One in our lending library me is. promoted by visual methods in 
elementary and junior high schools would like to have some copies of the teaching. For example, just imagine 


(See editorial, “New Schools, Economy 
loo March, 1954) EpScreen, page 


12?) Phe architects we consulted in 


urticle Phere are several psychiatrists voing through a whole vear's study of 
who are working with groups of men Old Testament. New Testament. or 
tal patients who she feels would be Comparative Religions. or Church His 


very interested in seeing your article { 


tory without the use of the vast col 
Would you give us PeTinission to lection of materials now available. At 


make a few duplicates? least every seminary should have what 
xD 
BER THA H. CAMPBELL I call a “Visedtorium” where each day 
Director Health kducation Service 
COTTE almost i national CINCTRZOTICN Kansas State Board of Health 


lopeka, Kansa , . 2 
They were not interested in introduc related with the course pUe we 


cluded ons thre barest essentials to 
idd classrooms to existing school facil 
ities in the Cheapest way possible, for 


the shortage of school buildings has be 
at certain times films are shown con 


are a lone way from this as I see it 


WALTER S. RYAN 


ing new methods into old schools Editor: Will you please grant us pel 
LOUISE R. BETIS mission to duplicate in) mimeograph 

for the Editors form the article “ABC's of Commercial 

PIER, Rockefeller Center IV for Educators” by Don W. Lyon 


New York, N. ¥ ; ; -_. a 
appe: the J: 95 Need Back Copies? 
ipparently LIFE would build class which appeared in the January, 1954 } 


rooms to keep students in, not to teach 


Diva 


issuer We'd very much like to place Editor: TL have a number of duplicate 
tes sh Ep this in the hands of some of our ex copies of some back issues of EpSCREEN 
tension workers who are considering and some other A-V magazines that I'd 
telecasting with some of the new sta be happy to send to anyone willing 
EdScreen at Work tions here in the state to pay the postage who could make 
EARLE S. ¢ \RPENTER eood use of them 


. i. Extension Specialist in Visual Fducation 
Quiet Ones published Ol page 7 ol State ol Massachusetts, Amberst EET A SCHNEIDER RESS 
435 Walton Ave 


) 
the FKebruary issue to the director of Permisston granted kp Bronx 51, New York 


kditor: | showed the article “Forty 





AUTHENTIC HISTORY -SUPERB QUALITY 
THE PAGEANT OF AMERICA FILMSTRIPS 


“The response ol the class was the most favorable I have ever had on a lilmstrip.” 

“kach of these groups conceded that these filmstrips were tar and away the best example of history por 
trayal yet seen.” 

\cclaimed by discerning educators from coast to coast, the first units of these documentary filmstrips 
(each with illustrated Teacher's Guide) have already made filmstrip history in the nation’s classrooms 


* I. The Story of the American Indian *10. The Young Nation and Foreiga 20. Transportation in the United States 
European Explorers Discover a New Affairs 21. The Growth of American Education 
World *I1. Westward to the Mississippi Ihe Story of American Sport 

3. Spain Establishes a Great Empire *12. Winning the Far West ‘ The American Spirit in Literature 
The Rise and Fall of New France karly Americans on the High Seas rhe Story of American Painting 
The English Colonies in North California, Texas and the Mexican 


America Wal The American Spirit in Architecture 


Life in Colonial America 5. Slavery and the War Between the The Story of Iron and Steel 


Patriots and Minutemen States 7. Lhe Story of Coal, Oil and Uranium 


The Thirteen Colonies Win Union and Reconstruction 2 Ihe Story of the Factory 


Independence 7. Lhe Age of Reform 2 The Growth of American Democracy 


Free Americans Establish a New 18. Farmer, Rancher and Cowboy 30. The Rise of America as a World 
Nation 19. Communication in the United States Powel 


Write today for free illustrated circular 


YALE UNIVERSITY PRESS FILM SERVICE 


386 Fourth Avenue New York 16, N. Y. 


*Units 1-12 immediate delivery; Units 13-30 preparation well advanced 
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Motion Pictures That Bring 


AMERICAN HISTORY 
| TO LIFE 


\ pictorial history of four great eras in our country’s development, 
from Colonial days to the brink of War Il 


Give Me Liberty 
The story of events surrounding Patrick Henry's delivery of his 
lamous “Give Me Liberty or Give Me Death” speech 


leaching Film Custodian 


1 non-profit corporation Servant of the People 
Preparation and adoption of the Constitution of the United States 


n sessions of the 1787 Convention 


The Flag Speaks Stery that Couldn’t Be Printed 


Our flag, personified, telling its long honorable Persecution, arrest, trial and acquittal of John Peter 
history, its freedoms won, and a guide to correct /enger, pre-Revolutionary War printer, in significant 


manner ol use victory for treedom olf the press 


BILL OF RIGHTS DECLARATION OF INDEPENDENCI VONROE DOCTRINE 
ROMANCE OF LOUISIANA WINNING OUR INDEPENDENCE 
COMMUNICATIONS WESTWARD JOHNSON AND RECONSTRUCTION 


HEADLINES OF THE CENTURY (1897-1932) 


& 
Produced with the technical excellence of Hollywood's 
mayor studios 
oe 
Selected and pre pared tor school use by the Audio Visual 
Committee of the National Council tor the Social Studies 
* 


Available in most city. county, state, and university 


educational film libraries 


Write for your free copy of the new March |, 1954 Hand 


book of Classroom Films 


TEACHING FILM CUSTODIANS, INC. 


25 West 43rd Street New York 36 
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DAVI Was There! 

Yes, DAVE was there \thantic City 
Chicago, Los Angele We won't wast 
our scattered breath telling you 
though, what Carolyn Guss tells so well 
Chicago 


Atlantic City we reported 


mm her convention report 
(page 138) 
on last month, and you can expect a 
word or two next month about DAVI's 
very successful meeting in conjunction 
with the Association of Supervision 
and Curriculum Development out in 


Los Angeles 


AERT Day in Columbus 


The Association for Education by 
Radio-Television is) holding its) na 
tional meeting in) conjunction with 
the Institute for Education by Radio 
Pelevision in Columbus, Ohto as is 
its custom, but this year it has planned 
1 special program aimed at teachers 
and other users of radio-T\ Mrs 
Broderick, AER TIT presi 
dent, has invited all DAVE members 


Gertrude G 


and friends to attend the meeting on 
April 7 in the Deshler-Hilton Hotel 
The morning sessions will be devoted 
to radio utilization techniques, the 


afternoon sessions to T\ 


Tops in Tapes Needed 
for New Guide 


Only a small group of several hun 


dred unusually good educational tape 
recordings are to be included in’ the 
first “Guide to Tape Recordings” 
which is being developed as a project 
of the DAVIE Radio and Recordings 
Committee, according to Kelsey Sweatt 
Chairman, Consequently, if you have 
or know about some unusually good 
educational tape recordings, and if 
you can make re-recordings for educa 
tional organizations outside your state 
please send us a card immediately and 
we will send you appropriate forms 
on which to submit information for 
the new tape recordings catalog. 
Copies of the catalog will be given 
free to all participants in the project 
and will be available to all others at 
a small nominal charge, which will be 
used to replenish the revolving fund 
that has been set up for the continued 
publication of the catalog as new ma 


terials become available 


134 


News from the Department of Audio-Visual Instruction, 
National Education Association 


as possible 


by J. J. McPHERSON 


Executive Secretary, DAVI 


1201 16th St., NW, Washington 6, D. C. 


Contributors to a fund which will 
enable the Radio and Recordings Com 
mittee to publish this first catalog are 
Audio Devices, 
Manu 
Revere 


\inpro Corporation 
Inc., Minnesota Mining and 
facturing Company, and the 
Camera Company. 

In a survey of tape libraries 38 re 
plies were received, 15 of which indi 
cate that they have tapes available 
which should be of interest to persons 


outside their states. 


We Apologize! 

You received your last issue of the 
195% Volume of Communication Re 
wew after the first of 1954 because a 
page article was withdrawn at the 
last minute and it was necessary to 
make editorial adjustments that) un 
avoidably delayed the No. 4 issue of 
the series 

Now is the time to renew your sub 
scription to the Audio-Visual Commu 
nication Review (or take out a sub 
scription if you are not already a 
subscriber) 

\fter only one year of publication 
this new quarterly has become estab 
lished not only in our country but in 
the world as the significant profes 
sional yournal devoted to audio-visual 
communication research and develop 
ments in the field. The journal now 
has 1,300 subscribers in all 48° states 
and 82 foreign nations 

\ccording to an announcement by 
Fditor William H. Allen, the journal 
will continue at the increased 80-page 
sive and the four issues of Volume II 
will be printed by letter press. Start 
ing with the February, 1954, issue 
which will be off the press by the time 
you read this, Kenneth Norberg, Di 
rector of the Audio-Visual Center at 
Sacramento State College, will be ce 
partmental editor, 

Here is an analysis of Audio-Visual 
Communication Review subscribers as 
of October, 1953: Elementary and Sec 


ondary Schools, 313; Colleges and Uni 


versities, 278; Libraries, 192; Commer 


cial Organizations, 125; State Depart 
ments of Education, 17; Organizations 
and Associations 51; Government 
(other than Department ol State), 15; 
Military, 25 


(other than exchange), 40 


Exchange, 19; Foreign 
Il part 
ment of State (sent to 135 posts in 82 
countries), 135; Other, 65: Total, 1,255 


MA for CMS 


Translated, that means a Master of 
\rts degree for a Curriculum Materials 
Specialist. A new program of study 
leading to the degree was recently ip 
proved by the California Council of 
State College Presidents and will begin 
it San Jose State College in San Jose, 
California with the “Golden Anniver 
sary” summer session, 1954 

The aim of the new course of study 
is to train curriculum materials spe 
cialists for positions in schools and i 
braries. For further information, get 
in touch with Dr. James W 
San Jose State College 


Brown, at 
ge. Jim is serving 
as graduate adviser to candidates work 


ing in the program 


Promising Practices 

\ number of the newsletters pub 
lished by state audio-visual education 
associations are following the practice 
of including special sections passing 
along good ideas for teachers and 
iudio-visual directors. For example 
the December issue of the Audio-Visual 
Education Association of lowa News 
letter includes a “Tips for ‘Peachers” 
section that includes items on “For 
Your Bulletin) Board “Selling the 
Audio-Visual Program, " “ The A.B.C.'s 
in Operating a Motion Picture Proje 
tor,” “The Flannelgraph ind \re 
Your Screens Showing?” 

In some cases the materials included 
in these sections are being borrowed 
from newsletters published by other 
states and made available to_ presi 
dents and newsletter editors through 
the DAVI Newsletter Exchange Service 


Continued on page 136 
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What A-V experts 
say about 
Pageant pre-lubrication 


“No doubt about it, the Pag- 

eant’s permanent pre-lubrica- 

tion does reduce wear and dam- 

age. There's always adequate 

lubrication to keep parts from 
wearing out... never an excess of oil to gum 
up operation.” 


Chris A. Bahnsen 


United School Equipment Co. | 


Omaha, Nebraska 


“In our service experience we 

have found the single, most im- < 
portant cause for repairs is lack = 

of proper lubrication. . . this 

causes more money to be spent 

on a projector after delivery 

We have 
delivered a considerable number of Koda- 


than any other single service cost 


scope Pageant Projectors and have had none 
in for service since delivery except for one or 
two minor adjustments. The reason is obvi- 


ous—permanent pre-lubrication.”’ 


P. Ray Swank 
Swank Motion Pictures, Inc. 
St. Louis, Missouri 


“The main problem in the use 
of 16mm. sound equipment for 


‘ 
schools, churches, industry, 


é, etc., And the 

, primary maintenance problem 
has been over- or under-oiling. Because the 
Pageant eliminates this difficulty, it is becom 


iS maintenance 


ing the most popular projector in the audio 
visual field.” 


Amedee J. Maserjian 
Arax Photographic Company 
Poughkeepsie, New York 


be 


“The pre-lubrication feature of - 


the Kodascope Pageant Sound 
Projector catches the eye of the 
educator and the business executive! Lubrica- 
tion for life means no fuss, no bother with 
periodic lubrication!" 


Lawrence Logsdon 
Texas Educational Aids 
Dallas, Texas 


A Pageant Model for every 16mm. need 


Whatever your acoustical or room-darkening prob- 
lems, there is a Pageant specially tailored to your 
individual requirements: the Model 1 for average 
sound and silent showings... the super-brilliant Pag- 


eant AV-071 for hard-to-darken 


single, easy-to-carry cases. 


for theater-type installations. 
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locations ... the 
two-case Pageants AV-151 and AV-I51-E for extra 
power, speaker capacity, and tone control... the 
Models AV-151-S and AV-151-SE for extra power in 
Also the Kodascope 
Analyst Projector for critical study of 16mm. sport 
and other silent films ...and the Eastman Model 25 


Advertiser 


In classroom performance—in all-around economy 


..eonly a Pageant offers so much 


These days, when you purchase a new projector, 
the chances are you have to select the one that 
will make the best showing in your budget—as 
well as in the classroom 

To assure you of greater value on a smaller 
budget, only the Pageant—among all 16mm. pro- 
jectors—offers you all six of these important 
advantages: 


1. Permanent Pre-Lubrication—Paygeants are built to 
last longer—without maintenance—than any other 
projector. How? They are permanent!y lubricated 
at the factory to eliminate the chief cause of pro- 
jector breakdowns—over- or under-oiling 


2. Built-in “‘Field-Sharpening Element’ — The curved 
fields of conventional projection lenses cause 
either the center or the edges of the picture to be 
fuzzy. But the Pageant has a built-in ‘“‘field- 
sharpening element”’ to eliminate field curvature 
...and to assure sharp, over-all! focus 


3. Sound Focusing—A fixed scanning beam cannot 
give quality reproduction from all types of 16mm 
film because the position of the sound track 
varies with different types. The Pageant—and 
only the Pageant—has a built-in Fidelity Control 
that lets you precisely focus the scanning beam 


for crisp, clear sound from both originals and 
“dupes.” 


4. Optimum Sound... Anywhere—Clear, adequate 
and comfortable sound—evenly distributed 
throughout the room—is no problem with a 
Pageant. This is because rated wattage represents 
deliverable power, honestly available under actual 
conditions . because the speaker has ample 
capacity for the amplifier... and because matched 
auxiliary speakers are available for acoustically 
difficult locations 


5. Permanent Quietness—The Pageant has many 
unique features—such as nylon gears and a non- 
skip pulldown mechanism—to make it outstand- 
ingly quiet. And pre-lubrication makes noiseless 
operation a permanent feature. 


6. Lowest Priced in Its Class—The K odascope Pag- 
eant Sound Projector, Model |, shown above, is 
priced at an amazingly low $375. And the other 
mode!s in the complete Pageant line are also 
priced below all other comparable projectors. 


See your Kodak Audio-Visual Dealer soon for 
a free demonstration—or mail the handy coupon 
for full details 


Price subject to change without notice 


CT Kodascope Pageant, Model | 


[_] Kodascope Analyst 
(_] Auxiliary speaker equipment 
NAME 

ORGANIZATION 

ADDRESS 

CITY 


rae ee ee 


welcome ust ment 


EDUCATIONAI 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 


Send name of nearest Kodak Audio-Visual Dealer... information on projectors checked: 
[_] Kodascope Pageant, Model AV-071 

[_] Kedascope Pageant, Models AV-151 and AV-151-E 

[_] Kodascope Pageant, Models AV-151-S and AV-151-SE 

[_] Eastman 16mm. Projector, Model 25 
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AS PERSONAL 


Continued 


With the States 
Wisconsin Plans. [he 
DAVI is holding its annual spring 


Wisconsin 


meeting on April 2-3 at Stevens Point. 
It is a functional meeting to help 
superintendents and teachers, with D1 
Richard Mitchell discussing and illus 
trating with slides and photographs 
some helps he is using in his new 
Audio-Visual Aids Department at St 
Cloud, Minnesota 


Elects. From the 


kastern Massachusetts De partment of 


Massachusetts 


Audio-Visual Instruction comes word 
that their new officers are: President 
K. Louise Nangle, Director of Audio 
Visual Lyon Public 
Schools; Vice President, Henry Ro 
sen, Director of Audio-Visual Educa 
tion for State Teachers College at 
Secretary, Mary Walsh 
School 
Melrose High 


Chairman of the 


Fducation = for 


Bridgewater 


Principal, Armitage Saugus 
Treasurer, Iver Laine 
School, Melrose 
Membership Committee for the com 
year is Clifford Geer, State Teach 


Salem 


ers College 


Undertakes. [he Mary 
land Audio-Visual Association reports 


Maryland 


three Mia jor undertakings for the vear 
an A-V newsletter to go to all schools 
in the state; a spring meeting on May 
8 on the campus of the University of 
Maryland, with A-\ 
and film showings; and third, a class 


demonstrations 


room demonstration of A-V techniques 
on the stage of the auditorium of the 
Northwood Elementary School during 
the Maryland State Teachers Conven 
tion next October. Otheers of MAVA 
are President, Warren Culbertson; 
Vice President, L.. Merle Smuck: Secre 
tary, James Jacobs; and Treasurer 
Clay Stall. For more information about 


MEAVA, address 5 East Read St sal 
timore 5, Md 


New Jersey Announces. \ new audio 
visual handbook will soon be published 
by the New Jersey State Department of 


Education 


North Dakota Appoints. We have 
just received word that Judith H. Rue 
\udio- Visual Bismarck 
has been appointed Chairman of the 
Audio-Visual Education Section of the 
North Dakota Education 
She succeeds WoW 


recently 


Director tor 


\ssociation 
Darlington, whe 
weepted another outol-state 


UNDERWATER SPEARF Ss HING 


A NATURE STUDY 


A true picture of exotic marine life around Haiti — 
with dramatic excitement to add impact to a 
thrilling film documentary. Every camera shot is 

awe-inspiring. The interest centers around a 
famous spearfisher who tangles with a shark 
and other strange underwater creatures. De- 

lightful musical background. Narration de- 
fines fish species and other marine objects. 


1lémm — 14 minutes 


Color — $140.00 list. 


B/W — $45.00 list. 


A worthy companion to 
ANIMALS UNLIMITED 
SPRING COMES TO A POND and 
BIRTH OF A FLORIDA KEY 

Produced by Maurice T. Groen for 


FILMS OF THE NATIONS 
Request PREVIEW print 


4 


aT ike) « 


Released by 


THE NATIONS 


62 West 45th St., New York 36, N. Y. 


Of People and Places 

J. Wesley Crum, long a DAVI mem 
ber from Central Washington College 
of Education and a member of the 
National Committee on Buildings and 
Equipment, is serving as Acting Dire 
tor of Instruction during the absence 
on leave of Ernest L. Muzzale. 


Proof positive that Franklin Mathew- 
son, Audio-Visual Director on leave 
from White Plains, New York, Schools 
is definitely on duty in Egypt tor the 
Department of State is given by this 
straight from — the 


visual evidence 


a 


s ’ - a ¥ 
* pig , ge deh? 
Frank advises 


the work of his unit in establishing a 


sphinx’s mouth us that 
regional audio-visual services for ten 
countries in the Near East and Atrica 
has been delayed tour months by lack 
of equipment Fortunately, that) bet 
tleneck has been overcome and the 


program is just beginning to roll 


Tom Hope, formerly Manager of 
the Film Department of General Mills 
Inc., is joining the staflh ol the Eastman 
Kodak Company iS assistant to John 
Flory, Advisor on Non Theatrical 


Films 


David P. Barnard, Director of \udio 
Visual Education at The Stout Insti 
tute, Menomonie, Wisconsin, is on a 
sabbatical leave this vear while attend 
ing Indiana University to continue 
work on a doctorate in education. He 


is majoring in audio-visual production 


Albert L. Goldberg was recently ap 
pointed assistant to Director Arthur C. 
Stenius of the Audio-Visual Materials 
Consultation Bureau, Wayne Univer 
sitv, Detroit. He was formerly asso 
ciated with the Audio-Visual Center at 


Indiana University 


Herbert Skoble is the new Supervisor 
of Motion Picture Production at Yale 
University’s Audio-Visual Center. He 
comes to Yale trom the University ol 
Southern California, where he has been 


directing motion pictures 
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EFLA Holds First Eastern Regional Meeting 


badly to others facing similar problems. Out 


The Educational Film Library As ind better films for 
the North and Films and You were 


sociation held its first regional meeting needed. Muss Shortt pointed out, but 


in New York on January 15 and 16 with persistence and imagination the 
1954. EFLA has previously had only librarian or program planner can find Saturday morning January 16 


the annual national conference, to be material which is th entertaining The School World’: Carleton Moore 
held this year in Chicago at the Hilton for the children and approved by of the Hempstead High School acted 
Hotel on July 30, 31, and August | their elders. A list of “Films for Chil 


Ihe regional meeting was an experi dren's) Programs prepared for the 


screened 


as Chairman of a demonstration evalu 
ition panel, using the EFLA form. The 


ment to see if the smaller type of con meeting, is now being distributed by tudience joined in the discussion, and 


ference would prove interesting and EFLA as a Service Supplement (free the evaluation of the first: film) was 
helptul, and the hundred and twenty to members, 30c to others). Kumak the completed, mimeographed, and dis- 
registrants from seven eastern states Sleepy Hunter winds Parade wert tributed to the audience before the 
seemed to feel that the experiment was screened, as well as the filmstrip Steam end of the session. Films screened in 
t Round the Bend cluded Life in the Garden, Your Food 


a 


a SUCCESS hoat 


Ban Friday afternoon, January 15 I he ind The Fossil Story, and a UN film 
strip Let There Be Bread 
Saturday afternoon, January 16— 
which EFLA’s offices are located, and dithculties of obtaining films and from One World The feature of the 
the role of the itternoon was the screcning of the 
new UN film World Without End, the 
strips were screened, and discussion viding film service, according to the Basil Wright-Paul Rotha documentary 
was brisk and informal. There were panel headed by Mary Louise Alexan 4 the work of Unesco and other UN 
Reeoula wencies in Mexico and Siam. The 
chairman, Phomas Baird of the United 
Nations film division, and his guest 
peakers, Charles Dand of British In 
ormation Services, Gerald Carnes of 
Unesco, and Julien Bryan of the Inter 


All sessions were held in the 
quet Room of the Carnegie Interna World of the Communit Film use 


tional Center, the new building in by adult groups has suffered from the 


a buffet lunch was served for the group the confusion as to 


each day. A number of films and film school and the public library in’ pro 


four sessions unde1 thre veneral head dea ol the Stamford Labs Wy 
ing “Exploring — the \udio - Visual tions and red tape, plus duplication of 
World.” CUIVItICS In some plac have made 

Friday morning, January 15 The efhaient organization difficult. How 
Child’s World”: Films, filmstrips, and ever, some communities have worked 


recordings for informal children’s pro out solutions, and the roup recom 
committer national Film Foundation, spoke on 


grams were discussed by the group mended that an EFLA 
under the leadership of Mary Shortt of study a number of communities and 
the Brooklyn Public Library. More publish the report to act as a ouide tional understanding 


the use of films in furthering interna 


Worlds of Experience 


1954 is Silver Jubilee Year at Encyclopaedia 
Britannica Films. During this past quarter-cen- 
tury, the searching lenses of our cameras have 


gone nearly everywhere in space and time to 
record the events and ideas which have literally 
brought the “world to the classroom.” 


Today over 600 motion pictures and related 
audio-visual materials (filmstrips and record- 
ings) are available to schools and adult groups. 
Created under the direction of renowned au- 
thorities and produced with high professional 
skill, this significant library truly upholds the 
standard of educational superiority which EB 
Films’ pioneers raised 25 years ago. Experience, 
that incomparable teacher, is evident in the 
quality and content of such current produc- 
tions as Major Religions of the World; Look 
to the Land: The Living City: Bactena: Scien- 
tific Method and the Farmer; among other 
titles now available for previewing 


Write for neu Teachers’ 
Film Guides sup ple ment 
Sitvedr ing cach current EB Film 


cy 
ee 3 a 
JUBILEE 4 - ENCYCLOPAEDIA BRITANNICA FILMS 


1150 Wilmette Avenue, Wilmette, Illinois 
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They came... 


to the 1954 DAVI convention in Chicago in greater num- 
bers than at any previous DAVI convention 
was well over 1100. Above you see the busy registration desk 
at the Morrison Hotel, convention headquarters. In the back- 
gound is a part of the extensive exhibit of equipment and 
materials, the audio-visual hub of the convention, where edu- 
cators got ideas for improving and expanding their audio- 


visual programs 


RONTLINE THINKING EN 4-1 


EDUCATIONAL SCREEN presents with 
pride this review of the recent 
DAVI convention by Dr. Carolyn 
G,uss, Assistant Professor of Educa 
tion at Indiana University, one of 
the mainstays of 1U’s outstanding 
Audio-Visual Center, and an A-4 
“frontline thinker” 
hope these summarizing words to 
gether with the pictures will help 
fill in the gap for those who could 
not attend this year’s convention, 
Complete convention proceedings 


will be published by DAV. 


I hardly seems within the realm of 
possibility to present here a really 
comprehensive — and idequate re 
view of the recent DAVE convention 
contributions and the trontline think 
ing represented in the general and se« 
tional meetings —and what is) an 
equally important aspect of a national 
convention such as this which) brings 
together leaders from across the coun 
try, the “frontline thinking” that goes 
on in the many unscheduled sessions 

The carefully pre pared and detailed 
reports of recorders (and may Tadd 
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herself. We 


They saw and heard... 


Total registration 


lowa) 


versity of Michigan), 


top-notch educators analyze and summarize developments 
in the use of audio-visual teaching techniques. Pictured here 
at one of the general sessions are Chicago Superintendent of 
Schools Benjamin Willis (convention chairman), DAVI vice 
president Lee Cochran, keynote speaker Rensis Likert (Uni- 


and John Hedges (State University of 


A review of the Department of Audio-Visual Instruction 


Convention contributions, March 2-5, 1954, Chicago 


here my congratulations to these re 
corders for the excellent job that they 
have done) reveal that this meeting was 
the largest the Department of Audio 
Visual Instruction has ever known 

the program lists over 50 separate sec 
tional meetings and over 400 program 
participants; the registration figures 
show well over 1,100 registrants. The 
recorders reports indicate (1) that this 
convention provided a greater oppor 
tunity than ever before for participants 
to interact and share ideas, (2) that 
the crackerbarrel sessions were unan 
imously approved and highly com 
mended for the chain-reaction type of 
thinking which they stimulated, and 
(3) that individual states, organiza 
tions, and programs have ceased to be 
interested exclusively in’ their own 
concerns and are now turning their 
attention to what other states, organi 
zations, and programs have done, are 


doing, and hope to do. 


A-V Techniques Can Be Emulated 
The varied and effective use of A-\ 
materials for a variety of purposes in 


the convention certainly suggests sim- 


by CAROLYN GUSS 


ilar uses of audio-visual materials in 
conferences on the local, state, and 
regional levels. Undoubtedly one way 
to teach how to conduct a successful 
\-V conference is to provide confer 
ence participants with successful and 
satisfying experiences in a conference 
which uses \-\ 


communication of worthwhile and im 


techniques for the 


portant ideas. 

Such new A-V techniques as the pres 
entation of the 1954 DAVI Yearbook 
The School Administrator and His A-l 
Program (available April 15 to mem 
bers for $3.00 and non-members for 
$3.75) via both serious and humorous 
slides, the demonstration of third di 
mension and wide screens with film 
strips, Cinemascope film and_ slides, 
DAVI Witt's taped 


message to the convention from Rome, 


President Paul 


Italy, and Rensis Likert’s use of slides 
to show abstract ideas presented in his 
discussion “A Communications Philos 
ophy for Education” — all these have 
unplications for and applications to 
\-V conference planning in a variety 
of situations and on a number of dif 
ferent levels. 
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They talked... 


much and often, day and night, in 
informal. Here you see William Allen 
consin), Edgar Dale 


ville, Hlinois Public Schools), 
bowl at the informal roundup on the 
convention 


New Concepts Developed 
Not only was the convention signif 
cant im terms of its use of media of 
terms ol 
How 


he fore 


communication but also in 
the ideas which it Communicated 
many talked about “life-space 

(Chairman, De 
Research, University of 


hearing Rensis Likert 
partment of 
Michigan)? Throughout the conference 
made to the 


many references were 


“life-space of target audiences.’ Re 
y 
ports of discussions indicate that pro 


ducers of A-\ 


of these 


materials. distributors 


materials, as well as users 


will in the future be giving more at 


tention to the interests, needs, prob 
lems, and values which most intimately 
concern individuals 


Need for research evidence resulting 


from well) planned, carefully con 


ducted, and intelligently analyzed. re 
search studies was expressed by numer 
ous groups Plans for fostering it were 


actually made by some groups and 
progress to date was reported in others 
Edgar Dale's section, discussing “Read 
\pplication to A-V Ma 
John 


(Indiana University) con 


ability — Its 
terials,” included a 


Moldstad 


cerning the use of readability 


re port by 


inalyses 
materials 
Charles 
Hoban relating readability to concept 


in developing audio-visual 


ind atively discussion by 


development. Recognition of such re 


search factors as the foregoing cet 


tainly indicates another spect of 


frontline thinking evidenced in this 
convention 

\ third relatively new concept which 
scemed to be developed in several sec 
tions of the conference was recognition 
of the 


importance of small group use 


April, 1954 


(Ohio State University) 
(Chicago Public Schools), and Grace Brandenberger 
crackerbarreling over the punch 
opening day of the Loui 


meetings formal and by exchanging 
(University of Wis 
Lepthien learning. At the table to 
Films), Paul Seagers 
(New York 

Darrell Boyd Harmon 

American 


Emilie 
(Dan Young America 
Cypher 
Schools 


harle Baylon 


lrene 


of A-V materials Individuals and 
groups 


though A-\ 


power of re iching the masses 


discussed — the fact that even 


media of communication 
have the 
ind classes, these masses and classes do 
consist of individuals and that the 
cflect of the communication is actually 
on the individual and this experience 


varies from individual to individual 


Hence individual and small group use 
of materials was recognized as an im 


portant aspect of utilization for such 


purposes as remedial work, prognosis 


diagnosis, reference, research, and en- 


richment 


Questions Raised 


In preparing this summary, it wa 


found that there were no mutually ex 


clusive areas ol interest and discussion 


which could be set up for the basis 


the report. It was found, however, that 


the thinking in all groups basically in 


volved three areas and re volved around 
them | defining (jue LiGonis and 


problem (2) collectin information 


ConcCcTHING onvomny which 
had ] bye 


| aa and (4) 


proyects 
ming on the question or prob 
recommendin ol pro 
osing a course ol action in ol 
necds and resource 

kdgar Dale's 
Ohio State University 
What Are We Here ke 


the value of questions in a dynam 


I 
these 


recent 
Lette) 


indicates 


culture and comments that there are 


two s those which ire 


quickl 
ind those which are comple . 
which no ea quick iiswel 

ivailable Phe four more 
I port init que sions raised in the con 
{ 


ference seem to be of the latter typ 


ina int is follows 


ideas and experiences 
tackling the problem of how to plan school buildings for better 





They learned... 


The group above is 


guide discussion are Godfrey Elliott 
(Indiana University), 
V. Harry Rhodes (St 
(Austin, Texas!, and 
Institute of Architects) 


University), 


1.) What as the 


ministrative organization of the audio 


best posstble ad 


ual program in terms of producing 
the most conventent use of all types 
of materials in the best possible teach 
? environment with maximum ve 
ults? Reports from college and unt 
schools, international 


adult 
state department levels reveal concern 


versity public 


organizations education, and 


for this question. Numerous adminis 


trative organizational schemes were 


outlined and evaluated Ihe que Stion 


sccoms to reduce itself to integration 


\ coordination with the consensus 
flavoring Coordination 

2.) Should local production of in 

we teachin materials be en 


couraged? Numerous reports ol the 
uccesstul use of locally produced Wha 
Many 


production including 


terials were presented. advan 


the opportunity for participation cle 


r¢ for 


Velopment in Certain Communicative 


kills, and 


hool and community were discussed. 


interaction between the 


[here were some, however, that felt 
that local production of teaching ma 
terials represents a misuse of teachers’ 


tine school monies, and local re 


ources, and results in inferior teach 
consensus, the re 


low al 


production of teaching materials. Most 


ing materials I hie 


ports seem to indicate, favors 
com to feel that educational institu 
tions have a responsibility in providing 
training in this area and that directors 
tf AV educaton have a responsibility 
in providing the facilities and leader 
| ip ain this area 

What are the most effective ways 

nN profe 


iudio-visual 


wonally training, and 


leaders? 


Many 
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groups discussed various aspects of this 


question standards, job require 
ments, training, certification, etc. Even 
though most groups re ached no definite 
seemed to 


conclusions, the majority 


favor pre-service training which in 


cluded) courses and experiences in 
utilization, administration production 
and research Most of the groups 
seemed to agree that certification of 
audio-visual directors or supervisors 
would contribute to raising the stand 
ards and professional training require 
ments. Such requirements as success 


ful teachit successful administrative 


Ww, 
CX PCTICHces, basi courses in audio-vis 
ual education, and courses in such gen 
eral education areas as psychology 
philosophy, and curriculum were re 
ommended 


(4 ) Tlou can 1] 


long-term 


programs bring 


about satisfactory finance 
plans? All groups recognized the need 
for long-term planning for A-V budg 
ets. Representatives of a number of 
groups indicated as one of the deter 
rents to the development of their pro 
grams the lack of adequate budgets o1 
an assurance of continued financial 
support. Many states with minimum 
foundation support schemes and match 
ing funds were interested ino improy 
ing their budgetary procedures. There 
was general agreement that \-\ pro 
grams could develop in terms of the 
needs of the groups they represented 
only when sufficient money was avail 
able for salaries, capital expenditures 


and supplies and maintenance 


Projects Under Way 
One of the projects which was an 
ticipated by a number of groups and 
considered to PProOrEsc ISSISTANICE in 
solving a number of questions and 
problems is the joint survey by NEA 
DAVI, and USOF to determine the 
status of AV programs ino school sys 
tems. All members of DAVE are urged 
to cooperate in the study and to en 
courage the cooperation of their school 
administrators 
Phe  selbevaluating schedule int 
audio-visual education developed by 
the teacher education committee with 
WR. Fulton and R. Fo Wenger 
co-chairmen promises to be of gre 
value in defining the scope of an ade 
Mr. Ful 


presente clothe 


quate AV training program 
ton and Anna’ Eyes 
Scale in) December, 1953, to the Co 
ordinating Committee of AAC TE, who 
recommended its submission to the 
Policies and Standards Committee of 
AACTE 
Appratsal Form is the result of three 


It is now in thei hands. The 


vears of work and numerous TOVISIONS 


It is impossible to predict its impor 


tance and implications in bringing at 
tention to and improving audio-visual 
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training in the field of teacher educa 
tion both on the pre-service and in 
service levels 


I he publication ol DAVI 


fudio-Visual Commu 


Epuca 
HIONAL SCREEN 
nications Review, other ofthcial publi 


cations, and special publications 
were mentioned time and time again 
as having great value in helping answer 
the questions and solve the problems 
of the audio-visual field. All commit 
tees and members are urged to utilize 
the information in these publications 

Phe accumulated experiences — of 
DAVI's committees and special groups 
represent a wealth of information and 
assistance for future projects, Groups 
and members proposing new studies 
ire urged to check through the chai 
men of the various committees the 
resources and experiences of relevant 
committees, Standing committees now 
inc luce 

Accreditation of Secondary Schools 

Adult Education 

V-V Tnstructional Materials 

Buildings and Equipment 

City Programs 

College and University 

County and Rural Programs 

Professional Education 

Archives 

Radio and Recordings 

beacher Education 
National 


leacher 


I hie formation ol the 
Council for Accreditation ol 
kducation which becomes cflective on 
July 1, 1954, will be of great value in 
the area of raising standards in teacher 


education tmstitutions. Phis is a mov 


Frontline thinker Charles Hoban (in the 
writing at a restricted number 
evidence to show that some of the least 


writers to task a bit for aiming their 
Operationally unimportant.’ He cited 


which the teaching profession takes 
charge of its own destiny. ( 


with the NCATE is ureed 


Ope ration 


Recommendations 
On the basis of the four major prob 
lems previously reported and the abil 
ities represented by members of DAVI 
and DAVI's resources 
veneral meetings recommended that 
DAVI 


(1.) Encourage 


sectional and 


coordinate, and re 
port research in various A-V areas 
(2.) Foster international 


tion in the A-V field and include it in 


COOpe ra 


future programs. 

(3.) Solicit the Cooperation of all 
state audio-visual organizations in 
duplicating “how to do it sheets” and 
sending copies to the n tional ofhce of 
DAVI 

(4.) Appoint a EV Committe the 
membership to be representative of 
various [TV interests, and that the com 
mittee focus its attention im coming 
vears on 

(a) the preparation of a source 
guide on educational T\ 

(b) a survey of who is doing what, 
where, why, and with what 
results 

(c) a study of the eftlects of TV 
on the curriculum 

(5.) Prepare a field trip handbook 
including promising practices 
(6.) Prepare Cast studies of city 


sudio-visual departments large, 
small, and medium (some have volun 
teered to write such case studies) 


(7.) Study possible uses of audio 


shade cf the overhead) took some A-V 


f readers 


difficult A-V concepts are presented in the most difficult language——and vice versa 
Dr. Hoban (University of Pennsylvania) is shown above with Don Williams of Syracuse 
University (left) and Morris Shirts of Brigham Young University 
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visual materials 


(especially PV) 
public relations purposes, such 
American Education Week, et 

(8.) Conduct a definitive study 
the jobs of the audio-visual director 
and the bulding coordinator 

(9.) Explore the possibility of inter 
institutional Cooperation in evaluating 
ind cataloging materials with informa 
tion on sources, cost, cle 

(10.) Prepare and distribute at reg 
ular intervals for radio and television 
use a list of nftanuscripts and materials 
which might prove useful for study on 
broadcast: purposes 

(11.) Transmit information concern 
ing schools’ needs and interests for 
sponsored materials to organizations 
currently producing sponsored miate 
rials or those interested in doing so 
and material concerning sponsored ma 
terials to schools 

(12.) Appoint a committee on leg 
islation to study and advise concerning 
desirable A-V legislation on state. na 
tional, and international levels 

(13.) Work out manual tor traming 
student operators, develop tests, stand 
ardize and make available operator's 
license cards and or pitts 

(14.) Publish list of sources of still 
picture material for opaque projection 
bulletin boards, ete 

(15.) Make use of all channels of 
communication to make known to all 
concerned with school building con 
struction DAVI's Bulletins 1, 2. and 
> and that members should send the 
Building and Equipments Committee 
pictures of activities and facilities in 
the Instructional Materials Center for 
use in Bulletin 4 


Predictions 

Iwo predictions come out of the 
conference reports, the first of which 
is definitely indicated by the thinking 
cf the conference, the second of which 
is the author's personal prediction 
From the conference reports comes the 
prediction that we are on the threshold 
of a great development in the produ 
tion of audio-visual materials and that 
these materials will be used with in 
creasing effectiveness ino an environ 
ment in which the teacher has, as the 
theme of Paul Bixler’s address indi 
cated, freedom to teach and the learner 
has freedom to learn (s editorial 
page 166). 

The second, prediction me ool my 
own —1s that the meeting of the De 
partment of Audio-Visual Tnstruction 
on the West Coast next vear will dis 
close new questions, will report much 
accomplished, and will is this con 
vention has so splendidly done come 
to grips with those questions and share 


those accomplishments 
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Make a Low-Cost Light-Box for Slides 


by SAM 8S. BLANC 


1 HI Ql ALT LY of handmade slides 
of all types may Ie improved by using 
i lighted area on which to trace, draw 
color, or examine the slides while in 
the process ol preparation \ overs 
effective light-box can be made with 
aominimum of tools at a very low cost 


The tollowing materials are needed 


) 
vht socket ~9 COHES 


bulb (15 watts) 
3) 6 ft. extension cord 
(4) Cord end-plug 


(> Two 114x3/16 
bolts o> 


6) One 3144 trosted glass 10 


1 
Qne civar-box rratis 
Socents 


Remove the lid trom the cigar-box 


indi drill two holes properly spaced 


Attach tl socket by 


means of the two stove bolts. Several 


it one end 
additional holes should be drilled in 
the ends ind bottom to illow fol 
some ventilation and cooling when 
the box is closed. One hole should be 
enlarged to allow the end of the ex 
tension cord to be passed through 
Bare the wires and connect the ends to 
the two terminals on the socket. Also 
connect the end-plug it the other end 


of the cord. Screw the bulb into place 





Vr. Blane is head of the 


audio visual program at 
East High School in Den 
ver ( Olorado 


INVINCIBLE 





What you do 


md connect to an outlet to check af 
the connections are correct. 
Place the lid on the box and deter 
mine where the center of the bulb 
the point of greatest light) will be 
Using that point as a center, cut out 
rrectangle about 3x3lo inches im size. 
Actually, the light area for a standard 
necd be only 254%%316" im siz 
i few inches of cloth-backed 
Scotch tape, attach the frosted glass, 
mooth side up, on the top side of the 
lid. Place the lid) in) position on the 
box and tape one edge as a hinge. If 
you wish, the other edge may also be 


taped closed 


Phere you have it —a handy light 


box for slides for 85> cents! 


What you get 





WE T00 


AST SUMMER I was one of forty 
eight teachers who entered the old 
J high school gymnasium to begin a 
course in Education 435, Audio-Visual 
Aids to 
Oregon. The class met daily from 10 


Instruction, University of 


until 12 noon for one month. As a 
school librarian, [ had become = in 
creasingly aware of the growing im 
portance of audio-visual materials in 
teaching and was glad for the oppor 
tunity to learn more about the variety 
of instructional materials now avail 
able to teachers 

It is said that we “learn by doing.” 
This certainly was a “doing” course 
We learned to operate movie projec 
tors, run filmstrip opaque, slide and 
overhead projectors, handle recording 
equipment; we tried our hand at mak 
ing displays for the felt board, enjoyed 
excursions and discussion groups, took 
part in skits, and even manufactured 
paper from pulp Principals “trained” 
to improve their roles by serving as 
laboratory assistants and = consultants 
with the various small groups through 
out the course. The librarian acted as 
librarian for films and filmstrips, some 
thing new to her since most school 
libraries do not yet have “centers” 
housing all materials. ‘Teachers taught, 
demonstrated, and explained. Each 
was called upon to operate a projector, 
tape recorder, or use some other aid 
at one time or another. Best of all, 
each gained a new insight into this 
wonderful and fascinating area of in 
structional materials. This course 
proved a real challenge. Never again 
can we be satisfied to teach page by 
page when the world is chock-full of 
“aids” just waiting for our ingenuity 
to recognize and use them. With all 
these wonderful new ideas, teaching 
can be and will be “fun” but let's 
start from the beginning. 





Miss Hatch is librarian at 
the Sharples Junior High 
School in Seattle, Wash- 
ington. 


Never again can we be satisfied to teach page by page 


when the world is chock-full of ‘aids’ 


just waiting for our ingenuity to recognize and use them’ 


A AN A-V COURSE 


by LUCILE HATCH 


Presentation of Scope 

Our = instructor ID IL. Kruzner 
Deputy Superintendent, King County 
Schools, from Seattle Washington 
launched immediately into a visualized 
veneral overview of the course and 
the whole field of audio-visual instruc 
Having titillated our 
interest by a quick peck into the next 
four weeks, Mr. Kruzner closed the first 


session by asking a series of questions 


tional materials 


“What do you want to get out of the 
Where do you teach? What is 


your teaching assignment level or sub 


COUTSEe? 
ject. area? What are your hobbies? 
What is your definition of teaching?” 
We learned later that this information 
was recorded and frequently used as 
a guide in meeting individual needs 
and interests. 

Kach member of the class received 
an outline of the entire course, with 
a bibliography of reference material 
being held in reserve for class mem 
bers. This met the needs for library 
reference work and further helped in 
clarifying the scope of the course. In 
addition to this outline and_ bibliog 
raphy, a daily “working agenda” was 
posted which listed resource peopl 
and the activities and materials sched 


uled for each session. 


Grouping Arrangements 

The class consisted of nine teachers 
at the primary level, six teachers from 
grades four through six, seven at the 
junior high school level, eighteen at 
the high school level and eight: prin 
cipals. The class decided to organize 
into small groups by interest, with the 
high school teacher group being fur 
ther subdivided into groups whose 
main functions were in the areas of 
social studies, speech, English and 
drama, physical education, and music 
and art 


with each principal also being assigned 


Phe principals formed a unit, 


to one of the other groups as an ad 
ministrative counsellor. 

By holding the class in the gym 
nasium, there was sufficient space to 
set up one-half of the area with chairs, 


s 


projection facilities, and a demonstra 
SCSSIONS 
involving the entire group. The other 
half, referred to as the laboratory sec 


tion table to accommodate 


tion, was divided into eight separate 
stations with tables and = chairs for 
small group sessions. Such an arrangé 
ment made it possible to shift, with a 
minimum of lost time, from the large 
all-inclusive group to small work units 
where homogeneous grouping further 
facilitated the reaction and discussion 


phase of the course, 


Emphasis on Equipment 

The instructional materials center 
of the University supplied projection 
equipment of all kinds for the labora 
tory portion of the course. Numerous 
electrical outlets were provided so that 
any or all of the equipment could be 
im use at the same time. 

Most of the teachers expressed a 
desire to learn how to operate the 
equipment currently available in their 
own schools. In view of this, each mem 
ber learned to operate every type of 
audio-visual equipment available. To 
facilitate this gigantic assignment, the 
eight principals acted as laboratory as 
sistants. At least one principal re 
mained on duty during each hour of 
the day from 8 A.M. until 4 P.M. to 
assist anyone who wished instruction 
When the principal on duty was sure 
a teacher had mastered the operation 
of a piece of equipment, he initialed 
the appropriate square after the teach 
er’s name on the master equipment 
chart. In addition to acting as a 
checkoff list on individual class mem 
ber progress, this chart provided the 
instructor with the names of “opera 
tors” who were ready and able to 
perform whenever equipment was used 


during regular classroom sessions 


Preview Library of Films 
and Filmstrips 
\ preview library of films and film 
strips was made available to teachers 
once they had become proficient it 
running motion picture and filmstrip 
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wise presented effective demonstra 
tions, culminating their research into 
the various types and kinds of material 
helpful in) improving instruction in 
their own classrooms 

Phe demonstrations put on by the 
Various groups introduced many good 
practices in equipmne nt and material 
utilization germane to many varying 
situations. They also provided oppor 
tunity for all to become better ae 
quainted with the work of teachers and 
children at different levels. In sony 
cases, certain types of aids were over 
worked, but this occurred primarily be 
cause a number of members of | the 
group lacked experience in utilizing 
such a variety of instructional ma 


terials 


Resource Visitors 
Resource visitors with Competence 
in certain areas were invited to meet 
with the class from time to time. These 
resource people included Mi Van 
Henkle, from the Audio-Visual Supply 
Company in Portland, Oregon, Mr 
Dolph Lain, representative from Ency 


(lopaedia Britannica Films, Ine.. and 


Mir. Leonard Hunting, representative 
from Rand McNally 

Mr. Charles Raymer, Craig Movie 
Supply Co. consultant, was unable to 
keep a scheduled appointment to dis 
cuss film production with the class. In 
lieu of a personal appearance, he sent 
along the slides he had intended to ex 
hibit, along with a tape-recording of 
his usual commentary. Several mem 
bers of the class who were especially 
interested in production techniques 
studied the slides and tape recording 
md made a wonderful presentation of 
the material in Mr. Raymer's absence 

Phe representatives who came in 
person made very effective presenta 
tions and brought much valuable, cur 
rent data to the class. The instructor 
made his demonstration sessions and 
lectures slant toward the practical uses 
of learning materials in the classroom 
He demonstrated paper-making, prep 
aration of a flannel board and show 
cards for it, making an electric board 
to make drill 
matching situations more interesting to 


tivities involving 


pupils, and when, where and how to 
use papier-mache. He also demon 
strated wavs of utilizing many other 


types of non traditional media of prac 


tial value to teachers 


Final Exam 

The final examination consisted of 
in objective test which covered most 
of the important data included in the 
course outline. This review was given 
to the class a week early to provid 
imple opportunity for tracking down 
the solutions to problems. Class mem 
bers were urged to discuss their ques 
tions in groups, refer to the bibliog 
raphy, or ask for special help on their 
problems 

The final class session, in addition 
to the discussion and correction of the 
final examination, included a practical 
factor test. Each group was required 
to set up and operate each piece of 
equipment available in the laboratory 
As this was done on a time basis with 
im element of friendly Competition be 
tween groups, this final session proved 
to be a gay finale. The course ended 
as the entire membership filed out of 
the gymnasium, each carrying a piece 
of equipment back to the Instructional 


Materials Center 





Defining the 


HOW can we develop the climate of 
interest and support which every audio 
visual program needs for healthy 
growth? Many audio-visual coordina 
tors and = supervisors are currently 
meeting this problem by cooperative 
planning of the program, in which rep 
resentative supervisors, teachers, par 
ents and others concerned participate 

It is not enough — in fact it is often 
not constructive to begin such plan 
ning at the level at which it is fre 
quently started, with problems as to 
amounts and kinds of required equip 
ment, personnel, budget support and 
similar concerns of the moment. As the 
findings of modern action research in 
dicate, the doers must also share in the 
basic planning, thinking and choices 
of priorities, if the most effective fol 
low through is to occur. 

In achieving this, it is sometimes 
helpful to begin cooperative planning 
work by developing a short joint state 





Mr. Bernard ts in charge of 
the Auditory Instruction 
Office, Division of Curricu 
lum Development, New 
York City Public Schools. 


Objectives of an A-V Program 


by EDWARD G. BERNARD 


ment of the group's philosophy as to 
the place and functions of audio-visual 
instruction in the educational pro 
gram. Commonly employed in formu 
lating curriculum programs, such state 
ments of philosophy often include basic 
definitions, objectives and general 
guiding principles 

Such statements do not usually blos 
som out quickly and easily. The inci 
dental group activities and discussions 
both clarify and motivate, however 
ind make for more rapid progress in 
the later work of advisory committees 

The very nature of the process makes 
it essential that each statement of phi 
losophy reflect the views of the pai 
ticular group and the needs of the 
school or system involved. Good ad 
vance preparation by the audio-visual 
coordinator will include not only the 
presentation of general information 
and problems. Often it will be desir 
able to have available, as a basis for 
discussion, similar statements from 
other school systems, or even a tenta 
tive, rough draft of a statement on 
questions appropriate to the local situ 
ation itself. Such a preliminary draft 
prepared by the coordinator or pret 


erably by a small sub-committee, make 
an excellent springboard 

In this connection, the writer offers 
the following tentative set of mine 
guiding principles and twelve general 
objectives for an audio-visual — pro 
‘ram. Prepared for use with other dis 
cussion materials and with questions 
in certain phases of the New York City 
program, they may have general rele 
vance in view of the dearth of such 
material in the professional literature 


in our field 


Guiding Principles 

(1) Audio-visual education may b 
defined as educational communication 
which uses material and methods of 
primarily sensory rather than symbolic¢ 
nature. It is both a communication 
science and a communication service 
involving research, production and dis 
tribution of materials and equipment 
training of users, evaluation and other 
basic functions. 

(2) Economy in meeting the expand 
ing educational requirements of ou 
country presupposes use of the most 
efhcient instructional tools 


(3) As an educational program 
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sudio-visual pmstruction should be co 
operatively planned and democrati 
cally administered, utilizing the find 
ings of modern studies of group 
yvnacnics 

(4) Nudio-visual materials and meth 
dds are means not ends. They have 
value only insofar as they successfully 
serve teaching, learning, guidance, cur 
riculum development supervision ad 
ministration and other educational 
purposes 

(>) kach type ol audio-visual tool 
should be used for those functions for 
which research and experience have 
shown it to be most efficient. For ex 
ample, to develop motor skills, manip 
ulative devices are properly in_ the 
forefront of those considered 

(6) Each type of audio-visual tool 
should be used in proper coordination 
and balance with other types of tools 
in dealing with diverse aspects of 
learning 

(7) Tools are not substitutes for 
teachers and are fully effective only 
when skillfully used as elements in a 
well planned teaching program. 

(8) A sound audio-visual program 
plans for efficient services and their 
proper utilization, as coordinated and 
inter-dependent objectives 

(9) Both adequacy of the audio 
visual program and economy in its 


operation are basic criteria of efficiency 


General Purposes 

of an Audio-Visual Program 
e Io contribute to the most efficient 
achievement of the over-all goals of the 
curriculum. 
e To improve the amount, speed and 
retention of pupils’ learning. 
@ lo serve, when appropriate, those 
administrative purposes which involve 
communication. 
e To contribute to community under 
standing and cooperation 
e To stimulate pupils’ interests, 
growth and development. 
e To serve sharing and improving 
instructional practices 
e To contribute to the 
health and morale of pupils and the 


emotional 


staff by increasing success in learning 
and related activities. 
e@ To make instruction more realistic, 
less abstract, and therefore more accu 
rate. 

To improve pupils’ participation in 
school activities. 
e@ To serve in the in-service education 
of teachers and other staff members. 
e@ lo improve pupils’ citizenship and 
general attitudes by facilitating suc 
cessful participation in school activities. 
e To achieve economies inherent in 
the greater efficiency of audio-visual 
materials and methods for various pur 


poses. 
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Bright, clear pictures 
even in “full- daylignt” 
classrooms! Sis 


Now classrooms don’t have to be 
darkened 


sharp, clear pictures! The AO EDU¢ 


maximum clarity and contrast 
either color or black 


even in modern buildings 








“500” 


for 2” x 2” slides and 
filmstrips 


$9622 


Case extra) 


with whole walls of windows _ to get 


‘ATOR ‘500” projector will give you 
.more than most 750-watt projectors... for 
and white. Saves you the trouble and expense of blinds 


lets students write while you show slides 


In addition, the EDUCATOR “500” 


@ EASY TO OPERATE. Exclusive AO 
film unit makes filmstrip insertion 
exceptionally easy. A twist of the 
knob, and special pressure plates 
open or close. Scratching and warp 
ing completely eliminated 


CRISP, SHARP IMAGES. High-quality 
AO lenses, ground and polished to 
precision standards, make pictures 
exceptionally vivid help hold 
audiences’ full attention 


@ COOL, QUIET OPERATION. AC motor- 
fan cooling unit runs quietly and 
keeps lamp house cool to touch, even 


cl) 


combines these AO quality features: 


after hours of operation. Films or 
slides can’t ever scorch. 


@ EASY CENTERING. Convenient fin- 
ger-tip controls raise or lower pro- 
jector for fast, easy centering. Auto 
focus slide changer keeps all slides 
centered regardless of mount. 


© AO FINE-QUALITY CONSTRUCTION. 
All optical elements guaranteed 
against heat breakage, and built 
with the fine technical craftsman 
ship that has made AO the leading 
manufacturer of optical equipment 
for more than 120 years. 


Send now for free folder. 


American Optical 
Projection Division, Department ES-2 
40 Heard Street, Chelsea 2, Mana 


Please send me your free folder on the 


| 
| 
| 
| AO EDUCATOR ‘500° Projector 
Name 

| Organization or title 


Address 





A e2°0@ 


A7T% SMARTLY SIVTVLED 
7% EASY AS 


It’s an open-and-shut case — the new Victor és efficient 
and beautiful. Fashioned in Forest Green plastic 
fabric, trimmed with satin chrome. When you use your 


beautiful new Victor, it gives you a lift. 


Superb Sound and Picture Quality — Always! 





3 models - one for every 
audience and budget. 
1. CLASSMATE 4 
for small audiences 
2. ASSEMBLY 10 
for medium-sized audiences 


SOVEREIGN 25 
for large audiences 
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18S VEW 


4°2°? TO OPERATE 





Easiest 3-spot threading ... 
OVER SOUND DRUM 

THROUGH FILM GATE 

ON TO SINGLE SPROCKET 


Easiest to operate 
(with finger-tip control panel, 
sofily illuminated) 


START MOTOR 
TURN ON LAMP 
ADJUST SOUND VOLUME 


NEW 


Easiest on your films- NEW 


$-Spot Safety Film Trips 

AT SPROCKET 

AT UPPER LOOP 

AT LOWER LOOP NH IV 


\ FOR FREE FOLDER, TODAY. 
if 


VICTOR ANIMATOGRAPH CORPORATION 
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In Buffalo, New York pupils of School No. 80 see the Pageant of Americ: 


unfold before their eyes 


THEY RELIVE HISTORY 


NE of the richest experiences we 

could hope to give pupils in our 

schools today is that of feeling a 
sense of kinship with those persons 
and things of the past that have helped 
lushion our country All too fre 
«yu nily, however pupils are expected 
to ACC UINE historical knowledge and 
at the same time, by a sort of osmotic 
process, to acquire appreciation of and 
enthusiasm for something which ac 
tually has no reality or meaning for 
them 

We need instructional materials that 
give a feeling of reality to biographical 
data, scientific data, architectural de 
tails, and information about the homes 
that man has built and the activities 
in’ which he has participated \s 
Henry Jolinson says in “The Teaching 
of History’ (page 77): “The concep 
tion of our own interests, problems 
and standards of judgment as different 
from those of the past is a necessary 
step toward understanding our own 
interests, problems and standards. In 
tuking this step the mind acquires at 
the same time the larger vision that 
hould dispel provincialism and = may 


iffect conduct.’ 





Dr. Cypher is Associate Pro 
fessor of Education, Depart 
ment of Communications, 
at New York University. 


by IRENE F. CYPHER 


Phere are many good teaching ma 
terials that mieht be used to help stu 
dents relive history, but we are going 
to concentrate on one series of film 
strips with which we have had recent 
experience, In the “Pageant of Ame 
a” filmstrips (Yale University Press 
Film Service) there is abundant pi 
torial material which helps make his 
tory come alive. Planned as a series of 
thirty filmstrips dealing with all the 
miportant phases of our progress and 
development as a nation, the six titles 
tlready released are: The Story of the 
Imerican Indian, European Explorers 
Discover a New World Spain Estab 
lishes a Great Empire. The Rise and 
Kall of New France, The English Col 
North Imertca, Life im 
Colonial America. The filmstrips them 


Ones in 
selves and the teacher's guides draw 
upon material from a host of sources 
found in this country and abroad. 
Factually the content is stupendous 
md the path of history unfolds step 
by step, year by year, phase by phase 
There is enough material here to pro 
vide even the most ardent of budding 
historians with research projects 
with enough left over for side trips 
into sociology, science, literature, art 
geography. The pictures, maps, draw 
ings and illustrations are authentic. 
Given all this, what actually happens 
when such filmstrips are exposed to 


the acid test. namely, use in actual 


Classroom situations Right here we 


should like to call 
fact that this 1 the acid test for all 


ittention to. the 


filmstrips (and for all other instruc 
tional materials). And right here we 
should also like to say that, as with all 
materials opinions will differ as to the 
value and appeal of certain pictures 
included in this or any. series: some 
will like one strip better than another 
They are not Aladdin's Genie; they do 
not by reason of legerdemain perform 
miracles of teaching: and a lot will 
depend upon how they are used. But 
here's the way they actually have been 
used in) classrooms of New Haven 
Connecticut and Buffalo, New York. 
Dr. Louise G. Wrinn, Head of the 
History Department at Hillhouse High 
School in New Haven, first’ briefed 
herself thoroughly on the subject con 
tent of the filmstrips. Then the strips 
were used in regular classroom history 
periods. Sometimes only a part of a 
single strip was used during a Class 
period At the time the filmstrip was 
used, the class was also using its basic 
textbook, historical maps, and = addi 
tional resource materials suggested by 


Miss Elizabeth 
Wrinn had prepared in 


Tracy, the school |i 
brarian. Dr 
advance outlines for use with each 
strip, and these provided the basis tor 
classroom discussions and work. The 


(Continued on page 150) 
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And in New Haven, Connecticut 


pupils of the Hillhouse High School also sce and learn trom the Pageant 
of America filmstrips. The pictures on this page show how each filmstrip is used 
Phe photos were taken by the Hillhouse Photography Club under the direction 
of Albert W. Gray, assisted by student photographer Stanley D. DeMavo and 
Kkdwin Hardy 


Dr. Louise G. Wrinn, head of the history department, previews cle ( J d what they are to see, the filmstrip 


the filmstrio and pla the | n and followup ro} ig r ry classroom 
€ t } t 


Class discussio the showing. Student } er j Sc | librarian Elizabeth Tracy visits the class to introduce 
to select areas fe further study and researct them t ther urce material flat pictures, books, et< 


The librarian worl clo y with the student Y itte } [ r r irc id mr r ( h their memo 


prepore 1 repor r cla presentoatior r re xamMiIning r np a is they wis 
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general pattern for these can be 


from this ome 


Unit No. 6— LIFE IN COLONIAI 


AMERICA: 


hilmsitrip previewed and lesson prepared 
hilmstrip shown to class 
Class discussion 
Ouestions raised 
” How are these 
hooks 
What source of materials do we find in 


pitures related to our 


Pageant of America’? 


our library dealing with this unit? 
What is the value of source materials 
in the study of United States history? 
Community sources from which we can 
learn more about Colonial America 
|. New Haven Historical 
candle molds 


Association 


, 


Peabody Museum New England In 
dians 

%. Yale Art Gallery 
tion 

§. The Old Morris House 

» Lown Meeting 
bridge 

6. Old Homes in New Haven 

7. Early Industries in New Haven 


Prumbull collec 


fireplaces 
Orange and Wood 


Colonial Life in America (topics for study 
and discussion): 
1 Dame Schools 
2. Punishments 
Women's Work 
1. Sources of Light 
>» Panning of Hides 
6. Ship Building 
With the 
and the ensuing discussion, the study 
Student 
school library on the 


showing of the filmstrips 


was launched committees 
working in the 
projects refreshed their memories from 
time to time by referring back to the 
filmstrips — to specified frames and se 
quences. Inasmuch as New Haven is 
ne of the old colonial towns. the 
students found many direct: relation 
ships between — historic places and 
sources in the city and the information 
contained in the filmstrips. They vis 


ited some of these same places fon 


firsthand information. The students’ 


final reports were very complete and 
there was a general feeling of satis 
faction about the work 

In giving an opinion as to values 
Brandon, the Director of 
Instruction for New 


Miss Leonie 
Visual 
looked at the 
value of the 


Haven 
“Dhe 


filmstrips in the high 


matter this way 


school history classes has been the 
opportunity afforded to acquaint our 
students with source materials. One of 
the major criticisms made of our high 
schools by colleges is that our students 
have had no training in the use ol 
historic source materials. We have also 
been criticized for the lack of ability 
on the part of our students to do re 
search with historical materials. 

‘We used the stories depicted in the 
filmstrips to emphasize, visualize and 
clarify. the 


history textbooks 


work done with the basic 
Going back to each 
filmstrip and carefully studying each 
picture has given us an opportunity 
to set our students to work on research 
projects in our own library and in the 
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community. Some students have traced 


the relationship of the pictures in 
hooks to the pictures in the filmstrips 
Other students have selected one area 
and have gone into a study of that 
class 


rea in order to report to the 


further information gained by using 


SOUTOES The interest aroused by the 
strips and the visualization of histori¢ 
situations has done much to make our 
students realize that history is a story 
of the past with meaning for today 


In Buftalo, Alan H. Nicol 
of Visual Education, made the film 


Director 
strips available to teachers in’ four 
different schools. Teachers and pupils 
both made comments and the things 
which impressed one group were not 
ilways the things which impressed the 
teachers had this to say 


(Spain Establishes a 


other I he 
This filmstrip 
Great Empire) provided an excellent 
introduction to our seventh-grade study 
of Spain in America.’ “The stories of 
Menendez and of the Armada were 
especially good because our texts do 
wcounts of these 
“T was pleased with the em 


work of the 


not give very full 
events.’ 
phasis on the Spanish 
Southwest. Here 


rather 


missionaries im the 
tofore most of our texts have 
neglected the importance and lasting 
influence of such men as Father Serra 
and his companions in California.’ 
Buffalo pupils (seventh and eighth 
yrades) had this to say: “I got a kick 
Cadillac’ ap 
liked Cham 


plain’s own drawing of the encounter 


out of seeing the name 


plied to a person i 


with the Iroquois.” “I know now whi 
French is spoken along the St. Law 
rence River.” “IT didn't know the ex 
plorers went as far west as the Rocky 


mountains Pupil comments reveal to 


what extent pupils are actually seeing 
the pictures as representations of real 


ity, and not mere statements 


Mrs. Marguerite Ansell 
He alth Class 1-6 in Se hool No. 80. went 


teacher of 


afield than the history class 


and she gives us a clue to the possible 


further 


coordination of this type of material 
with other areas The filmstrips Lite 
in Colonial America and Story of the 
Imerican Indian were used in_ the 


classroom many times. They encour 


aged discussion as each picture was 
shown and were particularly adaptabl: 
to the wide range of reading abilities 
in the class. The poor reader profited 


by getting clearer concepts through 


pictures; the superior reader read the 


texts and was challenged to do more 
extensive reading about the topic. [he 
final showing of the filmstrips, with 
oral reports by the children, formed 


an excellent summary to the units 


Ansell c 


ordinated use of the filmstrips followed 


The way in which Mrs 


this general pattern 


Reading 
Suflal Libran 


for research and pleasure reading 


| fooks from Public 
? Oval readings 
Reading suitable stories 
ers used in classroom 
Spelling 
1 Words of each filmstrip story con 
ectly spelled (wampum, ceremonial 
stockade, etc.) 


dictionars for word det 


L se ol 
nitions 
English 
1. Business 
Bureau of 
D. ¢ for 


Indian tribes 


written to [ S 
Washington 


letters 
I thnology 


information about local 


? Friendly letters written to those who 

might be able to give information on 

lend articles 

$. Thank-you notes to guides at Buffalo 
Historical Buildings 

1. Oral and written reports 

Geography 

1. Made a map showing Indian cultural 

areas of United States 


Compared life, crops, and ways of 


living at the time of the Indians 

settlement with that of today” in 
New York State 

Science 

1. Cultivation and fertilization of soil 

2. Use of berries, roots, ete 

$. Wavs of drying meat 

1. Preparation of skins for many uses 

Arithmetic 

1. Checking distances from one area to 
another 

». Making a tepec make signs, circles 
et 

Health — Care of sick in olden days 

1. Rattles made from = gourds 

’ Medicine masks 

Music 

1. Use of tom-toms 

’ Learned Indian dances 

Art 

1. Made 

frieze 

Carved totem poles 


maps and drawings for 


}. Tooled leather articles 

1. Made dolls from leather and corn 
husks 

5. Hlustrated 

hook which contained stories about 


pages from an Indian 


the American Indian 


This same class participated in an 
extensive program of activities dealing 
with colonial home life. The seventh 
ind eighth yg) ides social studies classes 
in the same school, under the direction 
of Edward Hein, also carried out an 
ictivities and 


extensive program of 


exhibits which included everything 
they could possibly gather, from candle 
molds to dioramas of pioneer homes 

In general the filmstrips encouraged 
both teachers and pupils to find and 
use many other types of materials and 
sOUTCES 

\nd most important of all, the teach 
ers speak of using the filmstrips. Film 
strips and other instructional materials 
will have true value only to the extent 
that we refuse merely to show them t 
classes and insist that they be used to 
fill a pupil need at some particular 
time in his learning experience It 
will be interesting to see if the units 
still to be produced will provide equal 


Opportunites for good classroom use 
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nasal uation of new films 


by L. C. LARSON 


Director, Audio-Visual Center 
Indiana University 


CAROLYN GUSS 
Assistant Professor, School of Education 
Indiana University 


and JOHN FRITZ 
Instructor, School of Education 
Indiana University 


reviews and evaluations on 
based 
s1Ons by a preview committes com 
posed of University faculty 


members, publi school teachers, stu 


Film 


these pages are upon discus 


Indiana 
dents of audio-visual education, and 


fudio 


center of Indiana University 


staff members of the Visual 
Preview prints should be sent direct 
ly to the Audio-Visual Center, Indiana 


University, Bloomington, Indiana 


BEGINNING TO DATE 


(Encyclopaedia Britannica Films, 1150 


Wilmette Ave., Wilmette, Il.) 12 min 
utes, l6mm, sound, black and white, 
1953. $50. Film Guide available 


DESCRIPTION 

\s a group of boys and girls of 
junior high school age embark on their 
first date, the film portrays the marked 
hesitancy and feelings of apprehension 
so characteristic of students on this 
occasion, and discusses a number of 
rules and suggestions designed to help 
the inexperienced in meeting the chal 
lenge of this new situation 

\ poster announcing a new kind of 
party CAUSES a 
flurry of excitement among a_ passing 
While some of them 


seem intrigued by the prospect of at 


a party with dates 
group of girls 


tending with a date, Mildred insists 
that she would be “scared to death” if 
a boy “asked” her. As a group of boys 
react in varying ways to the announce 
ment, the school coach happens upon 
the scene and points out the similarity 
between the first date and first dive 
He suggests further that beginning to 
date is easier at high school where one 
is among friends who are likewise en 


tering this new experience 
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The next sequence of scenes illus 
trates the narrator's contention that a 


} 


successful first plunge into the social 


swim requires the observation of a 


few simple rules of eLiquell ilony 


with some individual courage In a 
chance encounter with Mildred the 
invites her to 


following dav, George 


the party in a rather awkward but 
courageous manner and succeeds in 
vetting a date. Bill's efforts to invite 
Helen to the party by telephone illus 
trate the use of three important rules 
wrival at 


in dating procedure His 


Helen's home on the evening of the 
party Is Tepe ited by the film to show 
situation when a 


knock ind 


when Helen meets him at the door 


how he handles the 
parent responds to his 
The dithculty of initiating a conversa 
tion with the girl companion or het 
parents 1s avoided by George who is 
shown thinking of a number of topics 
beforehand and. later choosing one 
Mildred \ 


party then illustrate the 


that interests series ol 
scenes at the 
narrator's suggestion that as a general 
rule each pe rson should see that othe rs 
When two 


boys cross over the dance floor to in 


are enjoying themselves 
vite girls to dance, he comments that 
SUCCESS 


here likewise practice leads 


In the closing sequences of the film 


c 
ome are intrigued 


Mildred and George arrange to leave 
the party at a specified hour and part 
in front of Mildred’s home after ex 
remarks of ap 
The film then 


general rules and sugges 


changing appropriate 
preciation and thanks 
reviews the 
tions for dating and stresses in- par 
ticular the need for a careful regard 


lor the feclings of others 


APPRAISAI 

Phe members of the committee 
greed that this film provides a good 
presentation of the problem of dating 
ind demonstrates the use of helpful 
rules and suggestions for 


social skills 


upon the 


HN proving 

It can be used to impress 
individual that his difhcul 
ties in beginning to date are not unique 
ind that, by and large, his classmates 
we similarly atlected by this new ex 
perience, Perhaps more important, the 
film provides a message of encourage 
ment: the imdividual can cultivate the 
necessary skills, as with any personal 


competency, through — practice The 
committee felt that the film could best 
be used with higher intermediate and 
junior high school classes and with 
tecrhage groups ino the commoumnity 
Good technical quality of sound and 
photogs iphy 
senting a concise and clearly organized 


assists the film in’ pre 


WINTER 


FROLIC 


| 


hail) 


EBFilms 
cared to death 





story content. Though some members 


considered the marked) awkwardness 
of the perfurmers as detracting from 
the effectiveness of the film, the ma 
jority felt that such awkwardness char 
acterizes in reality a person's behavior 
in new social situations, and therefore 
strengthens considerably the authentic 


itv of the presentation 


COLDILOCKS 
AND THE THREE BEARS 


(Coronet Instructional Films, 65 East 
South Water Street, Chicago 1, Illinois) 
1] omunutes, lOmm, sound, color on 
black and white 195%. SITIO or $55 


Deacher's Guide available 


DESCRIPTION 


Phrough live-action photography 


this film relates the imeidents in the 
story by the same mane 

Phe introductory sequence shows a 
girl about ten years old in the woods 
near her home reading the story 
Goldilocks and the Thiee Bears Her 
bnagvitation playing with the idea otf a 
house tor three bears prompts her to 
farther 
Much 


as she expected, she does tind a little 


vo farther into the woods 


than she has ever von belore 


house which she teels sure belongs to 
three bears and she assumes the role 
ol Goldilocks 

\t this port in the filma, the Goldi 
locks ition os interrupted to show 
what had happened in this little: house 
Phree live bears 


When they 


belore her arrival 


do actually live theve 


arose, the father bear read his paper 
ind the baby played with his toys 
while mother bear prepared breakfast 
When they discovered their porridge 
was too hot, they went for a walk. 

It is during their absence that 
Goldilocks arrives. Remembering her 
manners, she knocks at the door, but 
when no one answers, she forgets her 
manners and enters even though un 
excitedly 


invited. She explores — the 


house its chairs, its food, and its 
beds — with the results that she breaks 
the baby’s chair, eats the baby's food 
and falls asleep in the baby’s bed 

After playing in the woods, the three 
bears return to discover the results 
of an uninvited guest's action They 
finally discover that guest asleep in 
baby bear's bed Upon awakening 
Goldilocks sees first the baby bear and 
is she starts to love him, she discovers 
the two much larger bears and — is 
frightened. = She runs out of — the 
house never to penetrate so far into 
the woods again 

Phe conclusion invites the audience 


to imagine their own “three bears 


house,” to draw a picture of it and 


to tell what happened in it 


APPRAISAT 
The actions of the three bears are 
unusually 


surprisingly realists nad 


interesting I hie few times that 
strings directing the actions of — the 
bears are discernible scem to detract 
but little from the total ctlectiveness 
of the film. Preschool and primary 
teachers should find this film effective 
in stimulating language arts and art 


mtivities 


Your students should know that some careers require early course 


planning to make the most of high school educational and train- 


ing Opportunities 


These Early Worm jobs generally outnumber the Early Bird stu- 


dents who have found vocational goals in time to make effective 
plans But YOUR LIFE WORK films can help your students get a 


faster start 
these employment opportunities 


offer an incentive to learn 


by visualizing 


This spring, add realism and spice to your career program with 
films—YOUR LIFE WORK films—proved by independent educa- 
tional research most effective, least expensive 


CARL F. MAHNKE 
PRODUCTIONS 


Des Me 


MOLLY GROWS UP 


(Medical Arts Productions, Ine., 116 
Natoma Street, San Francisco 5, Cali 
fornia, or 11 West Forty-Second Street, 
New York, New 
lomm, sound, black and white. S80 
Produced by Medical Films, Inc., for 
Personal Products Corporation 


York) 15 minutes, 


DESCRIPTION 

This is the story of Molly i thir 
teen-vear-old, as she happily experi 
ences her first menstrual period. The 
facts which youngsters want to know 
ind parents should know about men 
struation are presented through Molly's 
attitude toward growing up and her 
experiences associated with the grow 
ing up process; her relationships with 
her family, the school murse, and her 
schoolmates; and the various explana 
tions of normal menstruation which 
she TEeCCIVGS 

Ihe introductory scene shows Molly 
enthusiastically describing a wedding 
to some of the neighborhood women 
\s Molly is called away by some. of 
her schoolmates, they comment on how 
Molly is growing up. At school Molly 
meets the school nurse who asks her 
to stop in her office for a throat 


check-up. As the nurse dismisses Molly 


she confides to the audience that. she 
has known Molly and her family for 
i long time and invites them, too, to 
become acquainted with Molly and 
her family 

Phe film then proceeds to introduce 
Molly's father 


sister, Jeamie. Tt next shows Molly in 


mother, and her older 


Jeamie’s room turtively trying on het 
hat and applying her lipstick. Caught 
in the act, Molly offers feeble excuses 
to explain her behavior as purely ac 
cidental 


\s Jeanne 


drawer for a sanitary napkin, the two 


reaches in her cdlresser 
virls discuss menstruation and when 
Molly can expect her first period. One 
Molly 


home from school to break the news 


day, not much later, hurries 


to her mother that she has started hea 
Molly s mother 


shows no emotional disturbance on 


first menstrual period 


embarrassment but calmly and aftes 
tionately asks Molly how she feels and 
promises to hold a “mother-daughter” 
conterence with her after dinnet 

After dinner, Molly and her mother 
enjoy a confidential chat in the living 
room reviewing the reasons for men 
struation, proper care of the body dur 
ing menstruation, and the average in 
tervals of time between menstruation 
Lheir conference is interrupted by a 
Molly ‘ 


Molly declines Peggy's invita 


aS 


telephone call from friend 
Pegey 


tion to go swimming because, as she 
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suvs, she las the curse Molly's { elpta \ est va | film begins with the question, 
mother then explains why menstrua ndlin thei \ Uest } w would you describe this weath 
tion should not be considered a curse ' ner dl win Phe scene iw one of a sailboat on 
ind Molly agrees. At this point, Molly's | tudes towal vhole 1 placid waters which are gradually be 


father enters the living room He ‘ “ { oming turbulent as clouds gather and 
seems to sense he has interrupted a | ilse | | j ‘ wind begins to blow \ second 
confidential conversation, With Molly's ' ' oun discussio rT . Hlow can one tell what 
permission, her mother tells Fathet ssid eis 
that Molly has started her first: period i a! mainder of the film deals with various 


voing to b The re 


| 
He shows his surprise and, at the same ispects of this question 


thy ' 
time. his pride ' , Weather Observers une shown oan 


imal sit 


, rus parts of the country recording 
Following sequences) show — the dental 1 
, , same time, thea findings con 
school murse explaining throuelh black ucts do ( eem 
; ing clouds, vistbility, temperature, 
board diagrams and charts the struc value f the film. Uh 


humidity, the speed and direction of 
ture of the female genital organs, their the characters, the unis | impor 

Ihe wind ind barometric pressure 
functions and = some do's and tance of the information and questions 
, ies Phe use of such instruments and equip 
don'ts which should) be observed ind tl ir, Crisp explanation should 


ment as mercurial barometers, bal 


loons md radar is illusts ited and ex 


during menstruation The nurse an enhance the teachine value 
swers the many questions with which 


pel uned 


tl lass plies he | 
prthaparink cy oT WoW \\ I: THER Phe concluding sequence ports out 
As Molly adoringly watches her sis 4 4 


that many people airplane pilots 


, j " anh wacom 
ter ino a stunning formal dress leave iS FORK \S] fishermen, farmem, and operators of 
with her date for a dance, the narrator ' 4 ' 


Hood control projects — depend on 
Coronet Instructional kiln 6 bast I ‘ tithes predictions 
South Water Street, Chicago 1, [linois 


citing times she, too, will be having ; APPRAISAI 
5 10) rrpnnnunte lOmm. sound. color. o1 


concludes that Molly is looking tor 


ward to being grown up and the ex 


Pi ‘ k I itl ONCTS cle nly teresting 
} Hhite ) Siti) ) s 
\ RAI \l I it Lif ! 


fia ga tials ly ind oan detail basic elementary 
etiidcit t ti itpic 


This film provides a calm. forth 
right, faithful, and sympathetic por DESCRIPTION 


information connected with weather 
observation and prediction. Lt tho does 


} 


traval of a girl's expe riences connected operation of a weather observa much to stimulate an mterest mp scien 


with the growing up process Dealing tion Station and a weather forecastin tific observation and Interpretation ol 
as it does with both the biological and station, the charting 


‘ ther map natural phenomena. It is recommended 
social aspects of menstruation, th fii the function and use of veather lor use by intermediate age APOUpS In 
should be useful in explaining to ado forecasting instruments d the im iddition to its uselulness im the class 
lescents the menstruation process and portance « weather fore ire room, the filo should) also be useful 


allaving their fear. Parents should find explained to such extraschool groups as scouts 


a legend of frontier life 


(his outstanding new Coronet film captures the real spirit and 


fiavor of growing America during the first half of the 19th century. 


\es Che warm, human story of Johnny Appleseed is told against the exciting 
. background of the westward expansion into Ohio, Indiana and Illinois. We 
Ae see how Johnny's love of God and nature started him on a mission that 

was to last all his life and make his name known throughout the land 


This 114 reel sound motion picture lends meaning and interest to literature 
dealing with this colorful period, and provides enrichment in social studies 
ind history units. It builds naturally into storytelling activities, yet its 
format and presentation are so warm and real that the film can be 
recommended for any general audience. The inspiring portrayal of the life 
ind Christian principles of this man makes the film one which church 


schools will find especially suited to study and program uses. 


Johnny Appleseed may be rented at the usual rates from 
your nearest film library, or purchased at $68.75 in black-and-white 
or $137.50 in full, natural color. Preview prints will be supplied 


with no obligation except return postage. Address all requests to: 


Coronet films 


Dept. ES-454 
Coronet Building, Chicago |}, Ill 


Be sure to request your free copy of Coronet’s 
big, new 1954-1955 catalogue, which de- 


scribes 546 of the finest in educational films. 
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Brace departmen 


PLAN NOW FOR SUMMER 


There are three groups of people 
who can do something about audio 
visual aids this summer: the leader and 
worker in the local church; the local 
audio-visual dealer and library, and 
the area, denominational, and inter 
denominational leader. You will not 
do the same things. Each of you can 
do something. Now is the time for 


The work 


monsoons of summer are closer than 


you to start your planning 


you think! 


Local Leaders 
If you are a minister, director of 


religious education, church — school 
superintendent, or the A-V advisor for 
your church, there are at least two 
things for you to do: First, study your 
secondly extend 


summer program 


your knowledge of available audio 
visual resources 

Start with the church school. Find 
out what the summer lessons are to be 
Do they lend themselves to audio 
visual enrichment? Don't concentrate 
Think of filmstrips too, and 
don't) overlook flat What 
about worship? Much enrichment can 


on films 
pr tures 


take place here. It can be given new 
meaning and attractiveness through 
the use of simple visual aids such as in 
worship.* What of 
your youth program? Rallies, retreats 


picture-focuse ad 


conferences, all kinds of programs can 
be made more appealing and ctlective 
by the judicial use of A-V material. In 
this manner think of your total sum 
mer program and see where A-Vo ma 
terials can aid you in more ctlective 
work 

The best way for you to extend 
your knowledge of A-V resources is 
for you to secure and study the A-\ 
“bible” —the “Audio-Visual Resource 
Guide,” developed by the National 
Council of Churches and available 
from 79 East Adams St., Chicago 3, Hl 
Here are vast resources on all kinds 


of themes and subjects. As you go 


*See pages 92.98 of my book Projected Visual 
Aids in the Church for a description of this 
simple and effective technique 
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through it you will spot specific re 
sources for your various summer activi 
ties. Make a note of the things you 
would like to use in your summer pro 
vram and refer to it as you advise 
others and plan the summer program 
of your church. Don’t forget to book 


what you decide to use. 


The A-V Library 
There are three things you can do 
Get better 
“wares”; get better acquainted with 


acquainted with — your 


your customers; and = find out how 
some of your Customers are using you! 
materials so you can make suggestions 
to other customers. No doubt you have 
often thought of doing one or all three 
of these things. This is the summer 
to start 

Knowing your wares is elemental 
Yet, how often you do not. How can 
you sell what you den'’t know? Cans 
are cans. You must know what's insice 
the cans. If you, or someone in your 
organization is not finding out, you are 
voing out of business regardless of 
what your books say! Now is the time 
to set up your preview program \ 
knowledge of your material will perk 
up everything about your business and 
the customers will know the difference 
the minute you answer the phone. 

Next, go out and talk with your 
customers and with those who ought 
to be doing business with vou. “Take 
an interest in them and their prob 
lems. Knowing your customers is also 
elemental. How can you do business 
with people you don't know? Min 
isters, directors, church school people 
area and denominational leadership 
will be glad to see you if you are try 
ing to learn something of the char 
acter of their work. Try it and find 
out. 

Lastly, find out how your customers 
actually use the films filmstrips, and 
recordings they get from you. ‘Turn to 
your records and see who used ma 
terial last summer. Find out how they 
used it, with what age level, and what 
they thought of the results. Get this 
material together in a little bulletin 


and send it out. It will give other 


t 
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people ideas. You will be helping both 
them and yourself. It will be worth 
all the trouble. 
Area Leaders 

What have you to do with visual 
aids? You have a_ responsibility in 
two directions. You act as advisors to 
many people who are planning and 
Along 


with speakers, and teachers, and lead 


setting up many programs. 
ers and such human resources, you 
must know something of the A-V_ re 
sources which can give fresh appeal 
and power to all the diversified pro 
grams planned for children, youth, and 
adults in terms of conferences, camps, 
retreats and training schools. Your 
first job is advisory. In order to advise 
you must know. The best way to get 
ideas fast is to turn to the “Audio 
Visual Guide” 
above. A copy for your desk is a must 


Resource mentioned 
If you have specific suggestions, and 
definite help, and workable ideas, those 
who depend on you will keenly appre 
ciate) your help. Goodwill is not 
enough; you must help 

As an area, denominational, or in 
terdenominational leader or field 
worker, you have direct responsibility 
for knowing about and using certain 
audio-visual material. Knowing what 
your denomination has is the mini 
mum. Beyond this you should know 
the materials your denomination has 
helped produce. Lastly, you must have 
a speaking acquaintance with A-V_ re 
sources generally. But you must go 
beyond knowing. You must get film 
Strips into summer schools, and films 
into yvouth conferences. You must get 
\-V materials into the camps you plan 
and into the rallies and week-end _ re 
treats you direct. Don't be 
the A-V bottleneck. Why should a great 
denomination gather thousands of its 


a part ol 


choicest’ youth into summer confer 
ences and then use no visual aids in 
their training and inspiration? Why 
should thousands of church school 
leaders spend a week or two in leader 
ship schools and see no great films on 
teaching or missions? In this situation 
you are key people. You can do some 


thing about it. Begin this summer 
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WHAT'S WRONG WITH FILMSTRIPS? 


As a visual medium, nothing: as 
some are now coming trom the pro 
ducers, two things are wrong. They 
show too little and talk too much 
What is a filmstrip? It is a visual 
medium. It is not an audio-visual 
medium. It certainly is not an audio 
visual medium. The present) version 
of the filmstrip as a visual medium is 
a hybrid born of breeding pictures 
and words, with the words carrving all 
the dominant traits and the pictures 


all the 


verbal genes simply ran away with the 


TOCOSSIVE characteristics IT he 
new creation 

Present filmstrips, for the most part 
are donkey-elephant teams, with the 
elephant of words doing all the work 
and the donkey just carrying his har 
ness. If you don’t believe this, take a 
filmstrip and project it and see how 
much it can “say” without talking. Put 
the other way, listen to most of the 
recordings accompanying the current 
crop of audio-visual aids and notice 
how you don't miss the pictures 

The filmstrip is a series of pictures 
on 35mm film which gives a visualized 
version of a message, idea, or explana 
tion. Whereas this message, idea, or 
explanation existed in verbal form, it 
now exists in a new medium, the film 
strip. The message, idea, or explana 
tion was put into visual form for ses 
eral reasons:  ( to make it more at 
tractive to the mind b) to make it 
easier to comprehend ©) to enable 
it to make a more durable impression 
(d) and to do the total job in less 
time. Thus a good filmstrip is a visual 
aid in communicating a message, idea 
or explanation 

This is the filmstrip as a visual aid 
or medium. It is becoming a rare 
bird, s¢ldom seen in) churches any 
more. What we are vettine trom the 
filmstrip factories are audio-visuals. A 
humbug word for a humbug creation! 

Now if the material at hand can't be 
translated into visual form, another 
medium should be chosen for it. There 
is litthe use making a feeble, inette 
tual, anemic and droopy visual version 
of something verbal. Putting ears on a 
bucket doesn’t make it a head, nor 
does giving a filmstrip a mouth make 
ita wvesual aid to anything! 


The plain truth is that many of our 





films. 


Church 


Letters, 
@¢ltc. for 
ment Editor 


filmstrips, 

Depart 
William S. 
Hockman should be sent 
to him at 5 Spring Grove 
Ave., San Anselmo, Cali 


fornia 


April, 1954 


sound film SUPIps ind 
visual frauds and not 
in the basic sense 
versions of somethin 
tures are no more 

| 


lor tive mind 


dinned 


here 
uniqueness of the filmst 
eflort 


ind it is always so much easi or the 


medium would have tak 


gadget-minded American to resort. to 
his machines. The client did not like 
the effort required to think out his 
message, idea, or explanation in visual 
form. The producer was less concerned 
with the integrity of the filmstrip as a 
visual medium than with giving his 
client what he wanted. Besides, trans 
lating from verbal to visual is real 
work and required concentrated effort 
Good 


translators were verv few So we just 


on. the part of the translator 








Ferguson Heads NCCCFilms 

The Rev. Alexander Ferguson, for 
mer visual education director for the 
Christian Churches, 


Congregational 


has assumed direction of films for the 
Broadcasting and Film Commission of 
the National Council of the Churches 
of Christ in the ULS.A. He succeeds 
v. S. Franklin Mack, who has 
become executive director of the inter 
church agency with he rdquarters in 
New York City 
In his new post, Mr. Ferguson will 
take on responsibility tor production 
ind distribution of religious films for 
IV, theater and church use ino behalf 
of 30 Protestant and Eastern Orthodox 
communions Cooperating through the 
National Council 





took the course of least resistance and 
save the filmstrip a voice, and now we 
have them to listen to as our punish 
ment for evading the harder and more 
worthwhile job of making a visual aid 








KINESIS 


Incorporated 


Specializing in 
film as a medium 


of creative expression 


Documentary 
Painting-in-motion 
Art 
Experimental 


Send for our list 


of 16mm films 


566 Commercial St., San Francisco 11, Colif 


. 


54 West 47th St.. New York 36, N.Y. 








Two German Film Classics 


@ The Cabinet of Dr. Caligari 
Produced in 1919 (Silent! 60 min 
Rental $30.00 
@ The Last Laugh 
Starring Emil Jannings 
Produced in 1924 Silent 
Rental $30.00 
fiatlable Excluswe fre 


Contemporary Films, Inc. 
13. East 37th Street Dept 
New York 16, N. Y 








HEIDENKAMP 
BIRD FILMS 


Vralucer & Dbiatributor astern Kepresentative 
1 


HEIDENKAMP ALBERTSEN 
NATURE PICTURES DISTRIBUTING CO. 


538 Glen Arden Drive 1105 Park Avenue 
Pittsburgh 8, Pa. New York 28, N. Y. 








SOUTHWEST 
INDIANS 


brilliant color 
rienced educator 


New sound films Produced 
t t 


VILLAGES IN THE SKY Hopi mesa life 
presents women making baskets and pottery 
and baking outdoors for ceremonial dance 
Avalon Daggett Productions 
441 North Orange Drive 
Los Angeles 36, California 














CHRISTIAN LIVING 
FILMSTRIPS 


© 44 subjects now available, many 
in full color 


Used and recommended by near 
ly all Protestant denominations 


® Send for free illustrated catalog 


Church Screen Productions 
P.O. Box 5036 Nashville 6, Tenn. 
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WHAT TO USE 


For Your Youth Meetings 

You and Your Attitudes is a lOmin 
ute film which can be used to spark a 
youth-parent discussion of such things 
is ilhowances race ind other preyu 
dices, and just what attitude the family 
should take toward its new neighbors 
down the street. Its best utilization 
will depend upon planning, and = in 
doing this parents and youth should 
work together Don't overlook this 
working together 

Another film for the 
type of meeting is Shy Guy. It runs 


parent youth 


about 15 minutes only, leaving plenty 
of time tor discussion. Here the idea 
of parent-youth fellowship and = confi 
dence can be accented, as well as the 
responsibility of the group toward cer 
tain members, or potential members 
ol the group (school or church) 

Here are a few others: Going Steady 
Viore Dates for Ka Hlow to Say No 
i fine film on moral maturity; Under 
standing Your Emotions; and Right 
or Wrong, which deals with the anat 
omy of a moral situation. There are 
many more such films Inquire of your 
dealer 

I fhective utilization will 
preparation, More than projection. is 


require 


involved There must be study, to 
locus on your objectives. There must 
be thought, in working out your spe 
cific plans. If you are an advisor or 
leader, remember to involve youth in 
the preparation stage This doubles 
learning for at least that) many It 
may take longer. But if you do every 
thing, you short-circuit the educational 
process. And don’t just let the meeting 
drift if some defect im its execution 
develops. [tis up to vou to cause edu 
cation to happen. and the kind of 
learning vou want is what you planned 
Therefore, plan with care execute 


with skill 


Have You Seen? 

God's Wonders in the Zoo. new 10 
minute color film in Church-Craft: Pic 
tures (3312 Lindell Blvd., St. Louis $ 
Mo.) God's) Wonders 
cially designed for children 


SCTLES espe 


Christian) Homes, a new 25-frame 
color filmstrip by Church-Craft Pic 
tures, depicting the positive impact the 
Christian home should have on its 
members 

The Difference a 
Phe Christian Education 
Philadelphia) 


theme 


99-frame color 
filrastrip by 
Press (1505 Race St 
integrating closely with the 
‘Christian Living in Our World” and 
treating some of the facets of the 


meaning of prayer 


Church-Craft’s ‘Christian Homes 


fround the World Easter Party 
help build) appreciation for oth 
peoples, and The Children Visit Jesus, 
the story of the blessing of the child 
ren, new releases of the Society for 
(Chicago 14, Tb) 


Gospel in Stone, a 21-minute black 


Visual Education 


ind white motion picture presenting a 
pageant olf New Lestament freures via 
the filming of Medieval sculpture, re 
leased by Film Images Ik Fk. 60th 


St.. New York 22) 


Q& 4 


Q. Is Green Lake for me: 

\. To find out the 
J.R.H. and others, write to the Depart 
ment of Audio-Visual and Radio Edu 
cation, NCC( 79 I Adams St., Chi 
cago 3, IIL The 1954 Green Lake dates, 


particulars, 


incidentally, are August 30° to Sep 


tember 4 


Q. Where do TL get good films on 
camping? 
\. Contact the 


Boy Scouts. the Girl Scouts, and the 


local othces of the 


Campfire Girls. ‘There are many vood 
films to interpret Camping to parents 
ind children. Phese organizations will 


know about them 


Q. How can F find out about filins 
on leper colonies? 

\. For information on films show 
ing leper colonies and mission work 
mong fepers, write to the American 
Leprosy Mission, Tne 127 N. Dean 


born St ( hicago 2, Ill 


Q Where can 1 go to learn more 
tbout radio and television techniques? 

\. To the Rev. A. R. and others 
to find out if and when there will be 
1 radio and TV workshop near you 
Radio and I\ Depart 
mice Broadcasting and Film Commis 


sion, 220 Fifth Ave., New York | 


write to the 


QO. Where can | find color slides of 


2 
religious masterpieces? 

\. The Society for Visual Education 
Chicago 14) 
has 2x2 color slides of the ereat re 


Write 


(1345 Diversey Parkway 


ligious masterpieces to them 


directly or see vour dealer 
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Looking at the literature 


CHALLENGES TO LIBRARIAN- 
SHIP. Florida State University Studies, 
Number 12. Edited 
State University, 
Florida. 156 pages, Price not indicated. 


by Louis Shores. 


Florida Tallahassee, 
ill of the 


substan 


kpSCREEN readers will find 


lectures printed in this book 
tial and stimulating kdgar 
Dale’s “The Challenge of \udio-Visual 
Media.” We particularly commen 
The Challenge of ¢ 


Luther Evans. It is a 


including 


ind 
recommend ensol 


ship by 


rineineg 


ind SCTISG making declarat mn waist 
the evils of censorship and McCarthy 
Wie 


kvans 


isin tram 


Mi 


Cannot resist quoting 


conclusion 
danger, this 
pe tking. It 


md it) has 


It is not a theoretical 


danger against which Tam 


isa very real danger caused 


many librarians throughout this land 


on the doctrines by 


lived I 


that chiseling 


to chisel abit 


which they have 
ol 
known because 
is locked in the 
lrivhtened 
book 
this 


imount Hrd Thee ve 


} 


so much of the evidence 


ney 


Conse 


] 


OUshess oO 
book 
hat pamphlet 


pr 


ection 


librarians that 


this pamphlet t 


motion picture that motion 


ture is excluded trom the se 


process because it mw tear lhat) sone 


group in the community suffering from 


this virus, suffering trom 


the American spirit, may b 


pounce upon the librarian tor 


This 
wted promptly by brave ryote 


cle feate dl 


1OOS 


ine it pobon Intust e countel 
ma 


must be 


I he 
sadists of 
land 
t. We 
We 


really 


CN pe rts ain 


freedom, are 
ind they are havi 
must learn no 
show them 
Phe 


unwilling 
(See 


rust 
ire 
whe are 


dream editor 


MASS MEDIA AND EDUCATION 
53rd Yearbook of the National Society 
Study of Part If. 
1954. Prepared by the Yearbook Com 
mittee: Dale (Chairman), Wil 
bur Schramm, I. Keith Tyler, and Paul 
A. Witty. Edited by Nelson B. 
University of Chicago Press, 5750 Ellis 


for the Education 


Edgar 
Henry. 


Ave., Chicago 37, Ill. 286 pages plus 
indices. $4.00. 


tuthoritative and rift 


Phis is an 


cant summing up the role mass 


media play in’ formal and informal 


Mass 


mstruments 


education media are defined as 


“those of communication 


which can convey identical me 


SsSaues 


to large numbers of persons who 


I he 


ire 


olten physically separated identi 


Advertiser 


April, 1954 


(.i | 


miay be 


messa may be print 


on film I hie 
t¢ le Vision 


do 


larcle 


Wi 


ilsen ane 


cording het 


TASS 


round in 


owners! control 


purposes ob mass media: analyzes the 


med t 


| 


ma 


content and influences of ma 


otters sto edu ito pat 


cents ¢ 


A DIRECTORY OF 
LIBRARIES Seerley Reid = and 
Anita Carpenter. Bulletin 1953, No. 7. 
o. S of Health, 
tion, and Welfare, Office of Education 


2660 lomm FILM 


by 


Department Educa 


For sale by the Superintendent of 


Documents, U.S. Government Printing 
Ofhice, Washington 25, D. ¢ 


50 cents 


172 pages 


repared 


MOTION 1894-1912 
of Washington 


1953. 92 pages, $2.00. Th 


PICTURES 
brary Congress, 
I). ¢ 


" 
tithatoie 


MOTION PICTURES, 
brars 
D. ¢ 


1940-1949 
Washington 
$10.00 


ol ( Ongress, 


195%. 598 page 
t films regi 
Othie fh 


Decembe 


] 
if 


Picture 


Motion P 


15 


cture ISO] 


unbroken 955 


ht registration 


76.000 l6Omm and $5mm 


tures in this country. | 


registered for I S 


liste d 


copy 


welcome inquirie J n EDUC ATIONAIL 








THEN AND NOW 
IN THE 
UNITED STATES 


Clarence Woodrow Sorensen 


BG 2 ED sO 3 


FILMSTERIPS, 


N AL, 


STUDIES all 


in color, that vividly show the 


changing ways of) living in 


every region of our Country 


Ihe story of how people 


have used the natural resources 
of each region, both in the days 
of early settlement and at pres 


ent, is made dramatically clear. 


Phis series is a unique con 


tribution to the teaching and 
learning ol geographical, his 


torical, and social understand 


ings 


SILVER 
BURDETT 
COMPANY 


45 East 17th Street, New York 3 


Chicago, Dallas, San Francisco 
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MAKE YOUR 
OWN SLIDES 


on 


TALE from your SCREEN 
“1th your @ 
TYPEWRITTEN MESSAGES your own 
TYPEWRITER 


by using 


RADIO-MATS 


RADIO MAT SLIDES 
wml aeee Gotan 


17) wo suesriture 


4x4 or the New Duplex 2x; 
»-Visual, Photo G Theatre 
For FREE SAMPLE write 


RADIO-MAT SLIDE CO., Dept. V, 
Ockridge Bivd., Daytona Beach, Fila. 








c 
i 
aN 


POSITION WANTED 

i) ail education in 
M.kd A \ field 
vubslic years film 
university 


and) elementary 
Author seller 
school experience, 13 
eastern 
Fducational Screen, 


best 
large 
104 
1, Wl 


xperience with 
Write, Box 
st, Chicago 











PROFESSIONAL 


* Beautifully produced, 
* Tunefully scored. 


20c Per Word 
SILENT or MUSIC 
Minimum Title $2.00 


It never pays to han- 
dicap good pictures 
with inferior or ama- 
teurish-looking titles. 


To be sure of profes- 
sional quality, so es- 
sential to successful 
showings, have Fil- 
mack make your ti- 
tles. Try us on your 
next order. 


. 
- FILIMNACK 


LABORATORIES 
1321 S$. Wabash Ave., Chicago 5, Ill. 








THE ONLY GUARANTEED 


SCRATCH REMOVAL 


PROCESS FOR 16 AND 35 MM FILM 


Serving for many yeors Universities of Notre 
Dame, Wisconsin, Nebraska, Indiana, Colo 
rado, Yale and Syracuse, and State Depart 
ments of Education of Georgia, Ohio, Con 
necticut and Maryland, and many others 


Write for catalog E 


rapid FILM TECHNIQUE INC. 


21 West 46th Street, New York 36, N. Y. 





The Museum 
Filmstrip 
Club 


A new color filmstrip 
each month Oct 
through May 
$25 for 8 color filmstrips with study guides 


Authentic, curriculum-centered 
picture stories 


MUSEUM EXTENSION SERVICE 
10 East 43rd St., N. Y. 17, N. Y. 











ART IN FILM 


1 Neu 
“PAINTING A fo"). 
Film on Henry 
TRUE FRESCO” L_—— 





lé6mm Sound Kodachrome Rental $10 Sale $160 


BRANDON FILMS, INC. 


Dept. ES, 200 W. 57th St. New York 19 
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Records on review 


by MAX U. BILDERSEE 


Records for review should be sent 
directly to Max U. Bildersee, 36 
Holmes Dale, Albany 3, New York. 


Poetry needs to be heard to be un 
Rarely do 


we have the opportunity to hear sin 


derstood and appreciated 
cere, artistic interpretations of — the 
poets of yesteryear And yet, when 
those moments arrive they are treas 
ured not only for the immediate 
pleasures and satisfactions of listening, 
but also for the richness of recollec 
tion which give new meanings to fa 
miliar passages. We forget who said it 
first, but poetry is music written in 
the words we know, written in the 
svmbols we call letters, written to be 
sung by each of us 

Recorded poetry is not uncommon 
Unusual and outstanding recordings 
of poetry are rare. And we are grate 
ful to have the opportunity to report 
these to you under a label heretofore 
unknown to us. 


Ihe label is 
have produced recently two outstand 


“Caedmon”™ and. they 


ing long-playing records which are 
worthy of the attention of literature 
and English teachers in high schools 
and colleges. 

Hearing Poetry, Volume Il: Dryden 
through Browning (TC 1022 Caed 
mon, distributed by the Filmstrip 
House, 15 W. 46th St., New York 
City) will fit directly into secondary 
school classes and into college survey 
courses in English literature. As you 
will see from the table of contents 
listed hereafter, the selection of ma 
terial to be read is thoughtful and 
representative. The readings are sensi 
tive and in all regards expert. Inflec 
tion, emphasis, pronunciation, and in 
terpretation leave nothing to be de 
sired. Phe poor reader is given a 
helping hand, the imaginative teacher 
a challenge. The disc “Hearing Poetry, 
Volume II” contains Dryden's “Tyr 
ranic Love, Epilogue” and “Abalsom 
and Achitophel,”” Congreve’s “Way of 
the World” (Act IV, Scene I), Pope's 
“Fssay on Criticism" (selections) and 
Blake's “Songs of Innocence and Ex 
perience.” Coleridge is represented 
through Part II of “The 
Mariner,” Wordsworth by “The Pre 
lude,” first book, and “I Wandered 
Lonely as a Cloud,” Keats through his 
“Ode on a Grecian Urn,” Shelley 
“Adonais,’ 


Ancient 


through selections from 


Byron through selections from his 
“Don Juan” and Browning through 


‘My Last Duchess.’ 


In utilization we suggest that the 
students be given an opportunity to 
read the works represented, first to 
themselves and then aloud. Perhaps 
it will be possible to make a tape re 
cording of the student interpretation. 
Then allow the students to hear the 
same material read by trained pro 
fessional performers and = let them 
compare and contrast their renditions 
with those of the disc. The learning 
experience can be most valuable 

We rather think that most secondary 
school students will not fully under 
stand and appreciate the work of 
Dylan 


Welsh poet demonstrates through his 


Thomas This contemporary 
work that “Wales is a voice Surely 
he must be heard to be appreciated. 
Mature high school students and col 
lege classes can profit: greatly from 
hearing Dylan Thomas read, from his 
own work, “Lament,” “Poem on His 
Birthday,” “Should Lanterns Shine 

There Was a Saviour,” “A Refusal 
to Mourn the Death, by Fire, of a 
Child in London,” “If 1 Were Tickled 
by the Rub of Love,” “And Death 
Shall Have No Dominion,” and “A 
Winter's Tale” PCIOIS) 


The reading is magnificent, and the 


(Caedmon 


suditor cannot help but be moved by 
the dynamic sweep of the poet's voice 

In the Columbia Masterworks Liter- 
ary Series which we began reviewing 
last month, there is one disc by Edna 
Ferber which is worthy of school and 
library attention. She reads her short 
story “The Gay Old Dog” very well, 
and maintains listener interest in the 
story and in her voice through the 
Mature 
school students can understand and 


entire selection. secondary 
appreciate the problems which Miss 
Ferber attacks through the medium of 
a story. In addition she reports on an 
“Show Boat” 
which happened during the latter days 
of World War II when Miss Ferber 
was touring Army camps. This dis 
by Edna Ferber (LP 12502, Columbia 


incident concerning 


Records, Bridgeport, Connecticut) can 


be valuable in the classroom. 


OWLING PicTURES 


/SS\\ FILMSTRIPS on: 


| 
\z m &) Primary Reading, Early 
MSte West, Early America 
Hawaiian Islands, Ocean 
Freighters, Trees and Forest Conserva- 
tion, Water and Soil, Public Relations, 
Elementary Music, Evolution of Mech- 
anized Agriculture 
1056 S$. Robertson Bivd., Los Angeles 35, Cal. 
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—=Aludio-visual trade review 


ORGANIZATIONS 


Vale DeVry 
The sale of the 16mm assets of the 
DeVry 


Howell Company) marks the 


Corporation (to the Bell & 
passing 
of one of the oldest names in the non 
theatrical film industry. Herman A 
DeVry, born in Germany in_ 1877 
started out as a traveling magician and 


Ther: 


seems to be a strange affinity between 


a builder of magical illusions 


magic and movies; son Bill DeVry is 
also a master of magic and others prom 
inent in the industry have been simi 
larly talented.) The elder DeVrv began 
his firm career as a showman who made 
his own films, his outhit consisting of 
a Lubin camera, an Edison projector 
and a Gaumont coin-slot movi 

In 1912 he developed his own origi 
nal “E” 
for many vears was outstanding in its 
field. A’ portable 
lowed. Rental service on slide sets and 


film rentals followed in duc course 


model suitcase projector which 


- 
Ssmm camera fol 


The DeVry organization was at all 
times extraordinarily distinguished by 
the emphasis it placed on the educa 
} 


tional use of its products and by the 


high quality of considerate, forward 
looking service it offered tree to visual 
Particularly noteworthy in 


summer school 


educators 
this respect were the 
courses conducted year alter year at 
centers like the Frances Parker School 
in Chicago, where hundreds of school 
men and women got their first’ thor 
ough grounding in the principles and 
practices of visual instruction. These 
short courses generally wound up with 
excursion trips around Chicago's har 
bor in the DeVry vacht 

In later years similar work was done 
on an extension basis chiefly by master 
Charles Crakes 


some time by Norma Barts 


teacher issisted = for 
Phe passing of the DeVry name from 
our industry's ranks is cause for deep 
mitigated only vy our knowl 
that the DeVry brothers 


regret 


edec 


will con 


tinue extensive application of visual 


techniques in their electronics training 


school, by the fact that several impor 


tant technological developments pass 
into very good hands, and by the hope 
that the 


loval and skilled workers may not be 


talents of several hundred 


lost to our industry 


April, 1954 


The DeVry tradition 
n is somethin 
vay long respect 


ft emulation 


Praise for PO 

Phe resolution presented to Assist 
ant Postmaster General Norman R 
Abrams by the National Audio-Visual 
Association (see cut on following page 


reads as follows 


WHEREAS, the job of converting 
all film and other audio-visual ma 
terials shipments to ‘book rat post 
ve under Public Law 141, 83rd Con 

| 


UTOSS las been 


{ S. Post Othe 


woompli hed by the 
Department with a 
MaNTDUMN ol speed ind b TTPATRTETU ol 
difficulty te shippers; and 
WHEREAS, the l 
and its personnel have 
quently been subjected to critics 
rarely to praise for thre reat 
which they perform; and 
WHEREAS 
General N 


ticular] 


Assistant Ostrmaste 
R. Abrams has been pat 
cooperative and helptul to 
the members of the audio-visual in 


dustry in providing definite ind 


prompt rulings on the details of ypera 
Hions under the new rocedure 


therefore 


More than 


I} RESOLVED, that we, the 
National 


sual \ssociation, Inne do 


{ Directors of the 


commend Assistant Postmaster 
General Abrams, and express our ap 
preciation for his he Ip to our members 
in this matter; and further 
Ble Tt RESOLVED that now as in 
past we offer the full cooperation 
of our Association to the Postal Service 
inorder to aid by every possible means 
the continued fine postal service now 
enypoved by members of this Association 


md the American people 


Standards Up for Adoption 

\ first draft of a proposed Code of 
Standards of Practice for Members 
of the National Audio-Visual Associa 
approved by the Board of 
National Audio 


\ssociation at ats meeting in 


tion wails 
Directors ol thre 
Visual 
Siloxt. It is to be presented to all 
NAVA members for suggestions and 
its adoption is to be a major order 
of business at the 1954 NAVA Con 
ention at the Hilton Hotel in Chi 
cago, August 1-4 

The new Code was prepared by the 
Code of Ethics Committee headed by 
\lan B. Twyman, Chairman, who is 


ilho NAVA ‘Trade 


tee Chairman 


: ; 
Practices Commit 


The Responsibility 


Make sure 


1 every pupil 


VISUALLY WHOLE 


3,000 School Systems # ely cated 


/ 


are now using KEYSTONE Visual Survey — 


a larger increase in 1953 than any previous year. Thousands of eye doctors 


ing own offices 


appreciate this app 


well as educator and 


tests that coordinate with the Keystone 


oval by leaders in the field of public 


shall continue further development of 


Have you seen the recent improvements in these tests of visual functions? 


revised manual, a new graphic record form, new Durastyle cards 


KEYSTONI 


complete information 


Write 
VIEW CO., Meadville, Penna. 





To the 

/ niversit) 
Prodwer 
who Ws a 
Perfectionist... 


What you're shooting for, in the 
long run, is frequent showings of your 
film and sustained audience interest 


—— 


But, if your prints are untreated, they are 
bound to pick up scratches and other damage 
which show up on the screen, and thus 

irritate the audience 

Te avoid this, the producer who is a perfectionist 
includes Peerless-treatment in his budget 

The cost is negligible — the results gratifying 


Write for information 


a ml a. oY 
I: I: Rl ESS 
484 ABAKRS SL 


FILM PROCESSING CORPORATION 
165 WEST Gorm STREET NEW YORK 36 NOW TORK 
999 SEWARD STREET HOLLYWOOD 38 Cau 





THE AMERICAN GEOGRAPHICAL 
SOCIETY 
PRESENTS 

THE FIRST COLOR FILMSTRIP 
SERIES 


The High Plateaus of Utoh 

The Central Valley of California 
Western Montana 

Puerto Rico 

Honduros—The Banana Republic 
. Agriculture in the Philippines 
. Philippines——Land and People. 
Regional Contrasts in Southwest 
Germany 
The Historical Geography of Southern 
Italy. 
10. Mount Carmel and Haifa (Israel). 


1 
2 
3. 
4. 
5. 
6 
7 
8 


° 


The filmstrips contain 3 to 40 frames 


Grading: Junior High to College 


Single frame $6.00 ea $50.00 per set 


Double frame for mounting 2x. lides 
$7.50 ea., $60.00 per set 
HERBERT E. BUDEK COMPANY, INC. 
Dept. ES 
55 Poplar Ave., Hackensack, N. | 








NEW 1954 CATALOGUES | 


NOW AVAILABLE 
Do you have your copy of The IFB Seles 
Catalogue? The IFB Rentel Catalogue? 
These Free catalogues contain many new 
films which are now 
available from IF 


INTERNATIONAL 


FILM BUREAU, INC. 
57 E. Jackson Bivd. 
Chicago 4, Iii. 








SCIENCE FILMSTRIPS 


SINCE 1931 SINCE 1931 


MADE BY TEACHERS FOR TEACHERS 
BIOLOGY HEALTH G SAFETY 
PHYSICS GENERAL SCIENCE 
CHEMISTRY MICROBIOLOGY 


NEW—Elementary Science Series in 
Brilliant Spectracolor 


VISUAL SCIENCES 


Box 599E Suffern, New York 
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Assistant Postmaster Generai Norman R. Abrams is shown receiving a copy of a 


resolution passed by the Board of Directors of the 
Bureau of Post Office Operations, 


tion commending him and the 


The presentation was made in Mr. Abrams 
J. J. McPherson, Executive Secretary of the Department of Audio 


NEA; Mr. Abrams; Don White 


EQUIPMENT 


Two-Channel Recorder 
bducational Laboratories has devel 

oped a two-channel magnetic tape re 

“Educorder Dual 


cational ise Iwo 


corder, the "for edu 


SC paral record 
reproduce amplifiers ind two separate 
record-play and erase heads allow the 
kducorder Dual to record or play back 
two channels simultancously, giving 
t binaural or three-dimensional effect 
More important int tching is that the 
two channels operate independently 
so that the student can listen to pre 
recorded material on one channel and 
canouse the other channel simultane 


ously for his own recording practice 


Educational Laboratories has also ce 


veloped a complete portable audio 


visual laboratory, making it) possible 


for small schools to obtain facilities 
suitable lor use of the teaching tech 
niques used in large language labora 
tory installations 

For fturther information, write to 
Educational Laboratories at their new 
quarters at 1823 Jeflerson Place, N.W 


Washington 6, D. ¢ 


New Screen Line 

\ complete new line of projection 
screens has been introduced by the 
Knox Manulacturing Company (9350 


W. Grand Ave Franklin Park, Il.) 


Executive 


Visual Association, and J. K. Lilley, President of ] P. Lilley and Son 


National Audio-Visual Associa 
which he head: 
left to right, are 

Visual Instruction, 

Vice-President of the National Audi 

of Harrisburg, Pa. 


office. In the picture, 


Heading up the new line is the Knox 
Coronet, a screcn ol Glass be ids ipplied 
o heavy duty fabric. Among the tea 
tures designed for ease and simplicity 
of operation are the ruto-lock, which 


locks the 


ny point the self 


screch ENTCHSION 
folding 
which is said to hold) secure ino any 


position onal thre 


n place at 
tripod, 
heavy metal bracket 
which locks thre case to the tripod when 


lolded 


Complete information about the new 
line of screens is available trom the 
Knox Manutacturing Company 


Sight & Sound on Wheels 


An electronic van which has toured 
the United States as an educational 
boards 


display for school parent 


teacher associations, school architects 
md consulting cneimecrs ts now ex 
clusively available to the state of Flor 
ida, thanks to a national drawing won 
sound 


by Lelectro” Enterprizes, [ne 


system specialists, of Sarasota Florida. 


The van, which contains three com 
plete school sound and intercommuni 
cation systems, was made by the Du 


Charles, Ili 
better 


Kane Corporation of St 
nos, as its contribution to a 
understanding of sight and sound in 


modern education 


In addition to showing how. the 
school superintendent can contro] 
Voice mad 


communications ol USC 


Educational Screen 





throughout an 

the van contains demonstration mod 
els of new audio-visual teaching de 
vices. One of these is a Prigomat 


tape recorder whic 


1 automatically tri 


> projector md 


| 
the teac} »make hero LiLornatne 


sound s! 


Viewlex Remote Control 


Viewlex, Inc. has introduced — the 
Strip-O- Matic i remot control film 
strip wivance mechanism Phe mech 

hand-held 


push-button remote control unit 


imism ots operated from oa 


Strip-O-Matic frees the user from 
sitting next to the projector and allows 
him to control projection from. the 


front of the classroom or audience 


The Strip-O-Matic is designed for 
use with all Viewlex “V" model com 
bination slide and filmstrip projectors 
Phe attachment is simple to install in 
any of these models. It simply slides 


Into position and locks in’ plac 


Further information may be ob 
tained by writing directly to Viewlex 
at 35-01 Queens Blvd. Lone Island 


Citv, New York 


New Audio-Masters 

Phe Audio Master Corporation (17 
Fast 45th St.. New York City) has just 
released its two newest three speed 
portable units: a record player and a 
radio combination 

Model No. 36 has a compact loud 
speaker situated in front said to pro 
vide the maximum listening pleasure 
to the class facing it Phe outside 
grille for the speaker is backed with 
ACOUSTLE baffle for extra tonal quali 
tics 

Model No. 41 is a portable combina 
tion, with five-tube radio and— three 


speed record plaver in one unit 


Baja Cases 

Barnett & Jaffe (6100 No 2ist St 
Philadelphia 38, Pennsylvania) — has 
announced a new Baya three-drawet 
portable case for both 2 x ind stereo 
Slides featuring the new two-in-one 
Clasifile 


includes an im 


“Unitile and = two-in-one 
drawer The case 
proved double purpose identification 


card holder 





NATURAL HISTORY 


reproduced in superb colors 


The possession of these visua 
the power t roke the 

a place for 

attraction 


Nrite for ur 


VISUAL AIDS LIBRARY 


601 E. Rollins Ave., Orlando, Florida 
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" 
cnables 


Irish Tape Tab 


Industries 
sound recordin 
ed i Reel | il 


sides inal 
\ tre sump 
Nat Welch Sales Manager 


Trclustries Q)p i Nlabama 


ul tbl 


New Magnecord 

NMIagnecord Ine Chiu rrpurd cae 
turer 1 professional 4 ( tape 
recording equipment cently intro 


] 


duced rt versatile prot ssional mag 


netic recorder designee for church 
ind school, as well as advertising and 


sale S Uses 


Lhe unit the ( | Pre 
Cordette combines the | recorde! 


mechanism, standard in) broadcasting 


ma recording studios with thre 
‘Cordett 


new powe! implifier spe iker combina 


custom” amplifier and the 


thon 
I hie recorden 


separate Erase ind record-playback 


mechanism features 


heads with interchangeable 


ind 


Capstans 
pressure rollers for 7!” and 15” 
tape speeds and includes a fast for 


ward and high speed rewind 


I die custom unpliher i i versa 


tile unit which acts as a recording 


unplifier mdooas a preamplifier in 


playback The tront panel 


oOntains a 


volume indicator volume control 


speed equalizer elector 
jack for 


! 


earphone 
Monitoring power “ON 
pilot | 


{ md 1 Tbs reopotbennne inpue 


PS-63 
Phe combination slide f mistrip pro 
designated the Soundview PS-65 


Soundview 


features push-button remote control 


Phe operator can change the picture 
from his position anywhere in_ the 
room with a flick of | humb. Other 
spce il fe tures are Purbo- Blo cool 


ing and vlassl Grip l lor yressure 


plates wcording to the announcement 


led nlormation al 


yout this 
her Soundview mode] write 
\utomatic Projection Corporation 


W. 55th St.. New York Cits 


New Stereo Files 

\ new three-drawer portable ¢ 
ind evoht-dr iwel sectional library < 
inet for stereo slides have been 
nounced by Barnett & Jaffe (6100 
Zist Se Philadelphia Te The « 
wcommodates 93 stereo slides mounted 
n rhass metal Or pla ti ind every 
popular stereo Vicewe! mi market 
in i felt-lined Compartment I hie 


saya Stu-C8 sectional library cab 


inet will accommodate 248 stereos 


welcome inquiries. Just mention EDUCATIONAL 








j 
OLBURN LABORATORY INC 











““FIBERBILT”’ CASES 


“THEY LAST INDEFINITELY’ 
Equipped with steel corners, steel card 
holder and heavy web straps. 

Only original Fiberbilt Cases bear this 
Trade Mark 
Your Assurance 
of Finest Quality” 
For 16mm Film — 


400’ to 2000’ Reels 
Sold by All Leading Dealers 





SCREEN 











PROFESSIONAL 00LA 


For shipping, storing or showing film, pre- 
cision made Compco Professional Reels 
are first choice with those who want the 
finest. Hard, spring type steel construction 
won't warp or bend . . . eliminates film- 
wearing rubbing during projection or wind- 
ing. Your production deserves the finest 
package—use Compco Professional Reels 
in 600 ft. to 2,000 ft. sizes 


Write fer catalog! 


COMPCO CORPORATION 


2253 W. ST. PAUL AVENUE, CHICAGO 47, ILL. 





HERE IS A MOTION PICTURE SERIES IN 
FRENCH 


“ACCENT AIGU” 


French Conversation Exclusively — 
10 Min. Per Reel 
Produced in Paris, France. Practically De 
signed for Students of the Living French 
Language. Series Includes: “L'ARRIVEE A 
PARIS, AU RESTAURANT,” “COURSE! 
ET ACHATS.”’ 


FOCUS FILMS CO. 


1385 Westwood Bivd, Los Angeles 24, Cal 














Splices Not Holding? 
Try 
WRITE POR SAMPLE 
Camera Equipment Co. 


1600 Broadway, New York 19, N. Y. 








Moth 


The life story of one of our most 
familiar insects beautifully told 
by award winning photography 


Gilm Productions 


5427 W. Howard Ave., Milwaukee 14, Wis. 
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MOTION PICTURES 


Motion pictures announced here are 
lomm, sound, and black and white, 
unless otherwise noted. Write directly 
to the purchase and/or 
consult) your local 


Sponsored free 


SOUTCE for 
rental prices on 


dealer 


loan films are so marked 


audio i rsual 


McGRAW-HILL BOOK CO., Text 
Film Dept. 330 W. 42nd St.. New 
York 36, N. ¥ 

Marriage Series — three new films in 
the series correlated with Bowman's 
“Marriage for Moderns” have been re 
leased: Who's Right, 18 min. (involving 
a typical quarrel between a young mat 
ried couple), Jealousy, 16 min. (drama 
tizing a situation in which a young 
wile imagines her husband unfaithful) 
In Time of Trouble, 14 min. (in which 
the family minister helps a wife un 
derstand how her “efficiency” in’ the 
home has created marital problems). A 
set of three filmstrips companies this 
Set Il in the Marriage Series. 

From Sociable Six to Noisy Nine 
new film produced by Crawley Films 
National Film Board of Can 


ula, showing typical behavior and sen 


for the 


sible parental guidance of a six-year 
old virl an eight-year-old boy, and a 


boy and a girl, each aged nine 


ENCYCLOPAEDIA BRITANNICA 
FILMS, 1150 Wilmette Ave., Wilmette 
I] 

Preface to Chemistry (16 min., color 
or black and white) — intended primar 
ily to inform high-school students ot 
the scope of the subject before they 


begin to study it 


NATIONAL 
ASSOCIATION 
cago 1, Tl 

School Board in 


SCHOO! 
10 | 


BOARDS 
Ohio St., Chi 


Action (27 min 
black and white or color) — dramati 
cally shows how i school board solves 


its proble THs 


CORONET FILMS, 65 1 
Water, Chicago 1, Tl 
Music 


South 


Appreciation Series (each 14 
min color or black and white) dra 
matic portrayal of the lives and times 
Titles: Mo- 
zart and His Music, Beethoven and His 
Music, Schubert and His Music. 


ol three great musicians 


Poems Are Fun (10 min., color o1 
black and white) 


motivation film points up the fun and 


intermediate-grade 


experience-sharing values of poetry. 
Learning about Our Bodies (10 min., 
color or black and white)—intermedi 
ate-grade film designed to help chil 
dren become familiar with the basic 


structure of their bodies. 


YOUNG AMERICA FILMS, 18 E. 
Hist St.. New York 17, N. ¥ 

Chalkboard Utilization (15 min 
designed to help teachers make more 
effective use of the blackboard 

Group Discussion (10 min.) — shows 
various techniques of leading effective 
group discussion. 

The Show-Off, The Griper (10 min 
iddition to YAF'’s Dis 


cussion Problems series pointing up the 


each) newest 
problems of the “show-off ind the 


“griper * 


U.S. COAST GUARD, Chief, Pub 
lic Information Division, Washington 
25, oa Gi. 

Story of the Great Lakes (27 min.) 
shows the overall economic. signifi 
cance of the Great Lakes and the im 
portant role played by the Coast Guard 
thereon; a cycle of one full year is 


covered, Cleared for television 


NORMAN WAHI 
PIONS, 818! No 
Los Angeles 16, Calif 

The Story of a Pueblo (14 min.) 


story of the growth of the city of Los 


PRODUC 
Sweetzer Ave 


Angeles told through a series of old 
photographs recorded on film, each 
still dissolving into an action shot of 


the site as itis today 


KFRANCO- AMERICAN AUDIO 
VISUAL DISTRIBU TION CENTER, 
972 5th Ave., New York 21, N. ¥ 

Bernard de Clairvaux (25 min.) 
lite and accomplishments of Saint 
religious art; 
founded; life of Cis 
tercian monks today 


Bernard as shown in 


the abbevs he 





A-V CONFERENCE CALENDAR 
APRIL 7-10 


Institute for Education by 
Radio-Television, Columbus, Ohio. 
APRIL 12-14—Calvin Company Motion 
Picture Production Workshop, St. Louis, 
Mo 

APRIL 12-15——Second Regional Instruc 
tional Conference sponsored by the Na 
tional Education Association and its de- 
partments, Minneapolis, Minn 

MAY 2-7—75th Convention of the S« 
ciety for Motion Picture and Television 
Engineers, Statler Hotel, Washington 
D.C 

MAY 7-8 
tional Audio-Visual Association, 
Park-Sheraton, New York, N.Y 
MAY 8—Annual meeting of the Con 
necticut Audio-Visual Education Associa 
tion, University of Connecticut, Storrs 
MAY 8—Spring meeting of the Maryland 
Audio-Visual Association, University of 
Maryland, Baltimore 

MAY 15—Fourth Annual Film Festival of 
the Film Council of Greater Boston, 
Sheraton Plaza Hotel, Boston, Mass 
MAY 23-28 — National Association of 
Radio and Television Broadcasters, Chi- 
cago, Ill 


Film Conference of the Na- 
Hotel 





Educational Screen 





Htunouuciug 


for the time-tried 


(29th edition) 


“Wew look” 


BLUE BOOR 


of Audio-Visual Materials 


For the first time in its more than 30 years of pub 
lication, every item in the annual BLUE BOOK will 
be NEW. Heretofore editions have been cumulative, 
discarding a thousand older titles each year to 
make room for that many or more new additions 
This BLUE BOOK will list only 1953 releases. The 
previous (28th) edition will be kept in print as a 
base for the ensuing annuals. Heretofore only 


16mm motion pictures have been listed. This BLUE 
BOOK will include also all the new 1953 releases 
of filmstrips, slide sets and classroom recordings on 
disc or tape. All four principal types of audio-visual 
teaching aids will be listed together under the ap- 
propriate subject headings. This important step is 
in keeping with today’s trend to select whichever 
AV medium is best suited to the task at hand. 


The BLUE BOOK of Audio-Visual Materials 


is the ONLY source-book that completely correlates 
all four principal types of instructional materials. 


The new 1954 BLUE BOOK is scheduled to appear in time for year-end and 


vacation time selection of materials for next year’s work 


A handy, depend 


able, workbook, just the right size to fit desk drawer or coat-pocket, the BLUE 


BOOK remains the favorite selection 


other audio-visual materials 


source for active users of films and 


EDUCATIONAL SCREEN, Inc., 


64 E. Lake St., 


Special pre-publication Please ent 
offer 


If you do not have the cumulative 
28th edition, or if your copy is 
worn out and you need a new one, 
you can get BOTH for only Three 
Dollars. 


April, 1954 


Chicago |, Ill. 


order for the Bl 


UE BOOK vecked below 
Visual Materials (a 


6mm Motion Pictures 





FILMSTRIPS 


orn file frip announced here are 
silent and black and white untle 
otherwise noted. Write duectl fo the 
source for Purchase price and further 


mnformation 


J\M HANDY ORGANIZNTLION 
9RPEL F. Grand Blyd., Detroit Ll, Mich 


Introduction to Maps (5 filmstrips 
color) designed to he Ip children trans 
late symbols on simple maps mto thei 


corresponding lanclsc ipe maves 


RYEGATE HOUSE, 2716 11st Ave 
Long Island City 1, N.Y 


The Story of the Building of a 
House (9 filmstrips, color) — live pho 
tograplis show each step in the con 


struction ob a house 


[}] AMERICAN ASSOCIATION FOR 
HEALTH, PHYSICAL EDUCATION 
AND RECREATION, 1201 16th St 
N. W., Washington 6, D. ¢ 


Basketball Rules for Girls (color) 
Fitles of individual filmstrips: The 
Game, Violations, Technical Fouls, 
Personal Fouls, Officiating, Questions 
and Answers. 


WANTED 


for Murder... 


CANCER is the cruelest enemy of all. 
No other disease brings so much suf- 


fering to Americans of all ages 


yet though 23 million living Ameri- 
cans will die of cancer, at present rates 

there is reason for hope. Thousands 
are bn Ine cure d who one c would have 
been hopeless cases. Thousands more 
can have their suffering eased, their 
lives prolonged And every day, we 
come closer to the final goal of cancer 
research: a sure and certain cure for 


rHrse THINGS have all been helped by 
your donations to the American Cancer 
Society. //us year, please be especially 


generous! 


Cancer 
MAN'S CRUELEST ENEMY 


Strike back—Give 


AMERICAN CANCER SOCIETY 


SOCIETY FOR VISUAL EDUCA 
PION, 1345 Diversey Parkway, Chi 
cavo 14, I 

The South 1 faluust colo 
scography series describing the re 
sources and manulacturimg industries 
rericulture inal differences in’ land 
forms and climate and mode living 
in southern United States 

Using and Understanding Numbers 
i) filmstrips color) primary v1 ide in 
troduction to basic number conce pts 

Words: Their Origin, Use, and 
Spelling (6) filmstrips, color) — inter 
mediate-junior high presentation of 
many aspects of word history and use 

Spring Is Here! (27 frames, color) 
primary-grade presentation of the beau 
ty and joy of spring (This and othe 
filmstrips suitable for the Kaster season 
are described in a tree Easter Folder 
iWailable from SVE.) 


NEW YORK TIMES, Office of Edu 
cational Activities, Times Square, New 
York 36, N.Y 

New Power from the Atom (57 
frames) —shows the use of atomic 
energy in developing new crops and 
treating diseases and how some day 
atomic power may turn the wheels of 


industry 


A-V NEWSNOTES 


Completing a primary objective of 
IDEAL PICTURES INCORPO 
RATED under new management which 
took over operation in’ April, 1953, 
Paul R. Foght, president of the 33 
year-old company, has announced. sale 
ol the Ideal Pictures Chicago tranchise 
to Carl J. Ross, who will continue 
lOmm film and equipment services 
from the 58 BE. South Water St, Chi 
cago address Dr. David J. Good 
man, former Editorin-Chiel of — the 
Audio-Visual Division POPULAR 
SCIENCE PUBLISHING COMPANY, 
has formed his own filmstrip produc 
tion organization. Dr. Goodman will 
continue to produce all future Popu 
lar Science Science Filmstrips and will 
also be Educational Consultant to the 


Nudio-Visual Division of the company 


WALT DISNEY PRODUCTIONS 
Non- Theatrical Film Division, 2400 
W. Alameda Ave Burbank, Califor 
nia, has released a booklet describing 
a new film series of True-Life Adven 
tures titled “People and Places.” The 
films will show how people live in all 
corners of the world. Disney Produc 
tions assures educators that there is 
every indication that as films in- the 
series complete their theatrical runs, 
they will become available to 16mm 


users 
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FILMS, cont'd 


RECORDS 





Aapheete Films, Inc. 
> Fifth Ave., New 
Aimonec Films, Inc. 
516 Fifth Ave., New 
dase Film Forum 
516 Fifth Ave., New Yor 
American Film Registry 
24 E. 8th St., Chicago 
Association Films, Inc. 
Headquarters: 
347 Madison Ave., N. Y 
Regional Libraries: 
Broad at Elm, Ridgefield 
79 E. Adams St., Chicage 
351 Turk St.. San Francis 
1915 Live Oak St., Dallas 
wy Daggett Productions 
Orange Dr., Los Angeles 
seme Films, Inc. 
6509 De Longpre 
Brandon Films 
200 W. 57th St 
Bray Studios, Inc. 
729 Seventh Ave 
a yy Seoestagues 
773, Laramie, Wy 


Ave., He 


jumnienain Pictures Corp. 
723 Seventh Ave., New York 
Concordia Publishing House 
Audio-Visual Aids Service 
3558 S. Jefferson Ave., St. Lor 
Connempeeyy, Films, Inc. 
13 E. 37th St.. New York 16, N 
Coronet Instructional Films 
Coronet Bidg., Chicago | 
Council Films, Incorporated D) 
Main St., Homer, N. Y 
Deusing—Mur Deusing Film Productions 
542 Howard, Milwaukee 14, Wis 


Dowling—Pat Dowling Pictures 
1056 S. Robertson Bivd., Los Angeles 3° 


Family Films 
1364 N. Van Ness Ave., 


Films of the Nations, Inc. 
62 W. 45th St., New York 


PD) 
PD) 
Cal 


(PD) 
Cal 


(PD) 


Hollywood 28 


19,N. ¥ 


Focus Films Co. PD) 


1385 Westwood Bivd 
yee Film Service D) 
1810 E. 12th St., Cleveland 14, Ohio 
Heidenkamp Nature Pictures 
538 Glen Arden Dr., Pittsburgh 8 
Hoefler—Paul Hoefler Productions (Pp 
7934 Santa Monica Bivd., Los Angeles 4¢ 
se Productions, Inc (PD) 
52 W. 44th St., New York, N. Y 
ideal Pictures, 
Home Office: 
8 E. South Water 
Branch Exchanges: 
8826 Olympic Blvd 
4247 Piedmont Ave., Oakland Co 
714 - 18th Street, Denver 2, Colo 
1331 N. Miami, Miami 36, Fia 
2 Auburn Ave., N.E., Atlanta 3, Ge 
8 E. South Water St., Chicago |, II! 
2109 Forest Ave., Box 1130, Des Moines 
422 W. Liberty St., Louisville 2, Ky 
211'% Murray St., Alexandria, La 
37 N. Howard St., Baltimore Md 
40 Melrose St., Boston 16, Mass 
7338 Woodward, Rm. 407, Detroit 2, Mich 
915 Chicago Ave., Minneapolis 4, Minr 
1020 Oak St., Kansas City 6, Mc 
1558 Main St., a 8, N.Y 
233-9 W. 42nd S New York 36, N. Y 
125 E. Sixth St eee innati 2, Ohi« 
Farmers Bank Bidg., Mansfield, Ohio 
611 W. Grand, Oklahoma City, Okla 
1733 Sansom St., Philadelphia 3, Pa 
915 S.W. 10th St., Portland Ore 
18 So. Third St., Memphis 3, Tenn 
2010 N. Lamar St., Dallas, Texas 
4 Orpheum Ave., Sait Lake City 
219 E. Main St., Richmond 19, Va 
1370 S. Beretania St., Honolulu, T.H 


international Film Bureau 
57 E. Jackson Blvd, Chicago 4, II! 


Kinesis, Inc. 
566 Commercial St., 


Los Angeles 


(PD) 
Pa 


Inc. ‘D) 
St., Ch 


Beverly Hills, Coa 


Utat 


(PD) 


San Francisco 11, Cal 


1954 


Writing for 


April, 


Library Films, Inc 

25 W. 45th St., New York 19 
err a F Mahnke Productions 
t es Moine ) “ 
tig Inc. 
iP 4W. 48th St.. New Y 
Post Pictures Corp. 
15 W. 45th St.. New York 
Southern Visual emg 
rine Bldg 


United World Films, Inc. 

445 Park Ave., New York 

W. Washington St., Ch 
Melrose Ave., Los Angeles 
287 Techwood Dr., NW, Atlanta 

2227 Bryan St., D -llas, Tex 
5023 N. E. Sandy Bivd., Portlar 
311 N. E. Bayshore Dr., Miam 


Mempt 





FILM PRODUCTION 





Bray Studios, 0 ne 
29 Seventh Ave 

Seminer Films, Inc 
347 


Madison Ave 


New York 


New Y« 


Enrichment Records 
New York N. Y 
Folkways Records G Service Corp. 
W. 46th St. New York 19, N 
RCA-Victor, Educational Services Div. 
Radio Cort f America, Camden, N 


h Ave 





RECORDERS — PLAYERS 





Ampro Corporation 
4. Western Ave 
DuKane Cuspenetion 
t Cha Illinors 
Pentron eameetion 
E. Cullerton St 
Three Dimension Co. 
4. Kostner Ave 


Chicago 


Chicage 





SOUND SYSTEMS 





Suxens Corporation 
rle Ithinor 





FLAT PICTURES 





Creative Educational Society 
Mankato, Minn 





FILM TITLES 


FILMSTRIPS 





Filmack papoeenston 


321 abash Ave., Chicags 





LABORATORY SERVICES 


Geo. W. Colburn, Inc 
164 N. Wacker Drive, Chi 
Hollywood Film Enterprises 
6060 Sunset Bivd., Hollywox 
Peerless Film Processing Corp. 
165 W. 46th St., New York 
ag? 2 Film Technique 
46th St., New Yor 
Society for’ Visual cipeatin 
Jiversey Parkway, Chi 








AUDIO-VISUAL SUPPLIES 





(shades) 
Chicago 


Sostiay- Cardy Co. 
2 Indiana Ave 
Society for Visual Education 


1345 Diversey Parkway, Chicago 





MOTION PICTURE PROJECTORS G SUPPLIES 





A. Corporation (M) 
N. Western Ave., 
Bell é Howell Co. 
7117 McCormick Road 
Eestmen Kodak Company 
Rochester 4, New York 
Mogull’s, Inc 
112-14 W 
RCA-Victor 
Radio Corp. of America 
Revere Camera Co. 
dE st St., Chicago 16, III 
Southers Visual Films 
686-9 Shrine Bide 
Victor Animatograp 
Davenport, lowa 


Chicago 


Chicago 
48th St., New York 
Camden 


, Memphis Tenn 


Corp. 





PRODUCTION EQUIPMENT 





Comera Equipment Co 
1600 Broadway, New York 19. N. Y 
5.0.5 Cineme Supply Corp. 


New York 19, N. Y 


02 W d St 





SCREENS 





Inc. iM) 


‘Rd 


Da-Lite Screen Co., 

N ulaski 

Fryan Fiim Service 

28 Euclid Ave 
Soutians Visual Films 

686-9 Shrine Bidg., Memphis 


Chicago 39, II! 
(Dp) 

Cleveland 15. Ohio 
(p) 

Tenn 


more information? Mention EDUCATIONAL 


Church Screen Productions 
36 (East Sta.), Nashville, Tenn 
Educational Projections, inc 
Formerly Curriculum Films, Inc.) 
O E. 40th St., New York 16, 
Filmfax Productions 
E. 43rd St., New York 17, N. Y 
Jom Mendy Organization 
Grand Bivd., Detroit 11, Mich 
Mohnke—Carl F. Mahnke Productions 
E. Third St., Des Moines 9, lowa 
Silver Mai Compony 
17th St, New York, N. Y 
toate for Visuol Education 
345 Diversey Parkway, Chicago 14 
United World Films, Inc. 
1445 Park Ave., New York 
Visual Sciences 
99E Suffern, N 
Yale University Press Fite Service 
6 4th Ave., New York 16, N. Y 


30x 50 


29, N. Y 





SLIDES 


Key: Kodachrome 2 x 2. 31% = 4'%4 of larger 





Colonial Color Productions 
Magill Rd., Swarthmore 
Graphic Slide Library 
92 Washington Park, Brooklyn 
Nesbit’s Western Color Slides 
| Columbia Rd., Colorado 
Radio-Mat Slide Co., Inc. 

22 Oakridge Bivd., Daytona Beach, Fla 
Society for Visual Education (PD-2) 
345 Diversey Parkway, Chicago 14, III 
Visual Aids Library (PD-2) 

60! E. Rollins Ave 


Penna 
F 


Colo 
P-2, 4) 


Springs, 
{ 


>, Orlando, Fla 





FILMSTRIP, SLIDE G OPAQUE PROJECTORS 





American Opticel Co., Projector Div. (MA) 
Chelsea 50, Mass 
Automatic Projection Corp. 
29 W. 35th St., New York |, 
Beseler Compony, Charies 
60 Badger Ave., Newark 8, N. J 
Keystone View Co. 
eadville, Pa 
Society for Visual Educotion 
1345 Diversey Parkway, Chicago | 4, II! 
Southern Visual Films ‘D) 
686-9 Shrine Bidg., Memphis |, Tenn 
Three Dimension Co. 
3512 N. Kostner Ave., 
Viewlex, Incorporated 
35-01 Queens Bivd., 


(pA) 
NLY 
(M} 


(MA) 
(pA) 


(PA) 

Chicago 41, II! 
(pA) 
Long Island City, N. Y 





SOUND SLIDE PROJECTORS 





Automatic Projection Corp. 

9 W. 35th St., New York 1, NY 
DuKane Corporation 

5 Charlies Illinois 
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editorial 


OVCERY FOR FREEDOM 


What is your concern with a teacher's treedom to 
teache You are an audio-visual specialist. By anyone's 
definition you are concerned with media olf com 
munication film, radio, television. You master the 
tools of your specialty, the machines themselves; and 
you make every effort to bring about not only their 
greater use by more people, but their more eflective 
use too. You surely care about the way a teache 
teaches 

But what is your concern with a teacher's treedom? 
Did you reach eagerly for a copy of the March 9 
LOOK to read Robert M. Hutchins’ answer to “Are 
Qur ‘Teachers Afraid to Teach?” Have you become 
even a little bit damp from the flood of controversial 
articles and books in recent months about what ts 
being taught and what should be taught in our schools? 
Are you disturbed and distressed when teachers are 
summoned by investigating committees, when teachers 
in some schools are forbidden to mention Unesco, 
and when others are intimidated to the point of avoid 
ing discussion of any issue? 

It has only been rarely that particular motion pi 
tures or radio programs have been the objects of spe 
cifte attack. Audio-visual materials and methods have 
been virtually ignored in current public discussions 
about teaching. Academic freedom, obviously, is not a 
question ol a teacher's freedom to use a projector in 
his classroom. The fears that Robert Hutchins dis 
cusses in his LOOK article are not the fears of teachers 
to use newer methods for communicating ideas. 

Why, then, should we be concerned about academic 
freedom and such things? From one point of view it 
would seem that we in the audio-visual field are 
enjoying a special freedom in these fearsome times 
a freedom from attack by pressure groups that would 
confine teaching and limit its freedom. Maybe from 


audio-visual 


that point of view — which ts not ours 
people should dig deeper into their immediate con 
cerns and not become involved with the broade: 
problems and controversial issues in education. ‘They 
might thus avoid conflict. There is, however, another 
point of view that makes involvement inescapable 

Whether or not an audio-visual educator is con 
cerned about freedom to teach is directly dependent 
upon his conception of his own role as an educator 
If he sees his part only as providing teachers with the 
tools the machines for doing their teaching job 
and helping them to learn to use them, he need have 
no more professional concern with academic freedom 
than the school building custodian. If, on the othe: 
hand, the audio-visual educator's role encompasses 
the communication itself as well as the means, he 
cannot remain unconcerned about attacks upon 
teachers’ freedoms. He must know his position and 
take it. 

From our point of view the audio-visual educator 
really does not have choice in determining his role 
The question is one of whether he is’ meeting 
his responsibility partially, or fully. Symbolically 
speaking, the audio-visual educator's full responsibility 
is not met merely by setting up the projector and 
threading it. Nor is it completed when a clear image 
appears on the screen. He must be concerned to the 
completion of the communication to the point 
where the image has impact upon a mind and leads 
to change. 

DAVI's recent Chicago conference provided abun 
dant evidence that audio-visual educators are becom 
ing aware of and are endeavoring to meet their tull 
responsibilities. It provided a measure for the growth 
and development of the field. More than any previous 
conterence, this one related the audio-visual educator 
to the concerns of all educators — including the “Free 
dom of the Teacher to Teach and the Learner to 


7 Paul C. Reed 








PICTURE OF THE MONTH 








What you see here is 
Fred Ott's Sneeze the 
sneeze that was destined for copyright protection 


with applications for reg 
istration of their claims 


to be seen and heard This practice was tol 
around the world. This is lowed until 1912, when 
a portion of the 16mm the copyright) law” was 


motion picture film made 
from Thomas 

K inetoscopic Record = of 
a Sneeze,” the first mo 
tion picture to be copy 
righted (1894) 

When motion pictures 
were invented in I8%4, 
there was no provision in 
the U. S. copyright law 
referring specifically — to 
motion pictures, but there 


Edison's 


was a provision for the 
registration of copyright 
claims for photograplhis 
Iherefore, a number of 
motion picture producers 
protected their works by 
making paper contact 
prints from 3omm_ film 
and depositing them = in 
the Copyright) Office in 
the Library of Congress 


amended to provide tor 
the registration of claims 
for motion pictures 

Now a way has been 
found to reconvert the 
paper prints to 16mm 
films and thus restore 
these early films, many of 
them picturing events of 
historic and educational 
importance 

Phough “Fred Ott's 
Sneeze” is of little edu 
cational significance con 
tentwise, we chose it as 
our picture of this month 
to pay tribute to Thomas 
Edison (and Fred Ott) for 
giving us a magnificent 
medium of entertainment 
communication, and edu 
cation—a medium not yet 
fully exploited 








Educational Screen 











TWO GREAT 


SPEC IAL STS 


VT YOUR St RVIC 


Specialist in 
performance! 


—~ 
a 
Only Bell & Howell could give vou such 


an instrument asthe Filmosound Specialist 





202 magnetic or 285 standard. Audio- 
visual equipment crafted with sapphires for 
100°, longer life. designed for heavy-duty, 
constant operation. plus a long list of ex 
clusive special features youll appreciate 
more and more in use. Only Bell & Howell 
Special Representatives handle this super- 
fine equipment. Won't you let your Special 
Representative show vou the many advan- 
tages (and real savings!) you ean enjoy 


when you own and use the finest? 
Specialist in 
service! 


Bell & Howell’s Special Representatives 
are more than skilled maintenance men 
Each is a specialist, not only in selling and 
servicing your audio-visual equipment. but 
in planning effective sound-movie pro 
grams. Take advantage of superior service; 
contact your Bell & Howell Special Repre 
sentative today —see how he can help make 
your audio-visual operations pay off in 


sales. in education. in trainis rh 








Bell & Howell 
7117 McCormick Road Chicago, Ill 


iat aaa 


Bell ¢ Howell makers of the world’s finest motion picture equipment 








TEACHING METHOD 


TEACHING TOOL 


the ~ 
DuKANE 
Recordmaslr 


— 


Places the control of educational 
records and sound filmstrips 


in the hands of the teacher. a, 
in the hands o e teacher ee 


LET US SHOW YOU HOW... 


AUDIO VISUAL 
EQUIPMENT FOR 
THE COORDINATED 


“DISCUSSIONAL CONTROL” ‘Waettyryey) 
and ““GROOVE-LITE”’ 


DUKANE corporation | oO — 3) 
' ee “CLASSROOM 
| 


Dept. ES-44, 34th St., St. Charles, Ill. 


[ ]Please send full details on the 1,, the DuKane | - . — Bes oil 
| Vra-Pidelity a aire 


DuKane Recordmaster and Projector 
TAPE 
RECORDERS 
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ESTABLISHED AS “OPERADIO™ 1922 
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